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1. Ilesin, 321241 ¥ pe3yJibTaThl OCBOCHHS THCIHILIWHBI, €e MeCTO

B CTPYKTYpe OCHOBHOI 00pa3oBaTe/ibHON NPOrpaMMmbl

.1 Hesu u 3aoauu oucuuniunst

[{enu oucyunnunoi

= GopmMUpOBaHMe KOMMYHHMKATHBHOH KOMMETEHIIMH, 1103BOSIONICH
cB00OIHO 001AThCA HA AHTJIMIHCKOM fA3bIKE B Pa3/IMUHbLIX (POpMax v Ha pasjiniHble
TeMbl, B TOM uuciie B chepe nNpodecCHOHATBbHON JIeATEIbHOCTH, C y4eTOM
NprHoOpeTeHHOro CJIOBAPHOro 3ariaca, a TakkKe YC/IOBAH, MOTHBOB W lleJeH
00 1IeHuS;

- GopMHpOBaHHE M pa3sBHTHE BCEX KOMIMOHEHTOB KOMMYHHKATHBHOM
KOMIETEHIIMH;  JIMHMBUCTHYECKOHW, COLMOJIMHIBMCTUYECKOHW, AMCKYpPCHBHOM,
COLIMOKYJIbTYPHOM, COLIMANLHOMN, CTPATErHueCKOi 1 NPeJIMETHOM;

- BOCIMUTAHUE JIMYMHOCTHU, CNOCOOHON W Kejalollled y4yacTBOBaTh B
0011leHUH HAa MEXKYJIbTYPHOM ypOBHE; BocinTatine yBaKHUTEILHOIO OTHOILCHHWS K
APYIUM KyJIbTYpam ¥ COLMallbHbIM CYOKYJIbTYypam.

3adauu oucyunaubl

B xoae M3yyeHHs AWCUMIUIMHBI MPEAyCMaTPHUBACTCA COBEPLICHCTBOBAHKC
Clle/lyOLIUX pevYeBbIX YMEHHH:

rOBOPEHUS W ayAIMPOBaHMUS:

- 3ajiaBaTh BCe THITbl BOMPOCOB, cO0JII0/1as pe4EBOM ITHKET]

- CTPOMUTH CBSI3HBIE BbICKA3bIBAHKS PENPOYKTHBHOIO U NPOAYKTHBHOIO
XapakTepa, B TOM YHMCJle C apryMEeHTalUHWeH U BBIPAKCHHEM CBOErO OTHOUICHHA K
MoJayHeHHOH MH(OPMAIIKH;

= nenatb CooOLIeHWss M JlOKJadbl Ha WHOCTPaHHOM  A3bIKE MO
COLMOKYJILTYPHOM W MPO(hEecCHOHANILHO 3HAYUMON TEMaTHKE,

. gectH  Heohuumanbiylo  Geceqry ¢ yuértom  ocoberHoCTeH
HALMOHAJILHON KYJIbTYphl cODece/iHiKa, B TOM 4MCIIC BKIIOYATRCH B Oeceny
HEeCKOJIbKMX  JIMIl, HalpaBisTh XOJl JIByCTOpoHHEH —Occejibl,  1pephiBaTh,
BO30OHOBJIATH MPEpPBaHHYIO HeodulHabHylo becey;

¥ MOJNb30BaThCs pEYEBbIMH CpejicTBamMu yOexaeHns B 1yOnnyHbIX
BBICTYIJIEHUAX Ha MpodeccHOHaNbHble TeMbl B HEMOCPEJCTBEHHOM KOHTAKTE C




ay IMTOPHEN;

- MOHWMaTh W nepepabaThiBaTh OCHOBHOE COJAEPKAHME YCTHBIX
MOHOJIOFMYECKMX  TEKCTOB, BOCMPHUHATLIX W3  pa3fiUdHbIX  WMCTOYHHUKOB
uHpopmauuu (B Tom uncie us CMH);

- MOHMMATh  SMOLMOHAJBHO  HACBILIEHHYIO  WHpOpMALIMIO  MpH
HEMOCPeACTBEHHOM OGLLEHUM C HOCHTEJIEM A3bIKa;

- MOHMMATh MyOJAMYHOE BBICTYIJIEHHE, B TOM 4HMCJIE MEPEJaHHOe ¢
MOMOILLIBIO TEXHHYECKHUX CPEACTB.

YTEHMS U [IMCbMa

- YUTATh W TOHWUMATh TEKCThl Pa3lWYHBIX KAHPOB C pa3iHi4HbIM
YpPOBHEM MPOHUKHOBEHHUS B COlEpHaHHE;

— nucath OQULIHANIbHbBIC U HeODHIIMAIIbHBIC [THChMA;

- COCTaB/ISITh IJIaHbl, pe3loMe;

- apryMeHTHPOBaHHO M3JIaraTh MHEHME 110 NIPC/UIOKEHHOMY BOIIPOCY.

1.2 Tpebosanus K pe3pa1bmamam 0C60eH Us OUCUUNAUIbI

[Tpouecc u3yvyeHus AMCLMIUIMHBEI HAMpaBjieH Ha (popmupoBaHHe CAC/LYIONIHX
KOMITETEHLMH:

Kateropusi | Kon u  HaumeHoBaHue | MHAMKATOPBI KOMIICTCHIMH

KOMTETEHLMH

VK-4. CniocobeH | 3Hate | HVK - 4.1

OCYIIECTBAATh  JIENIOBYIO JIEKCHYECKHE. FPaMMaTHYCCKHE H
KOMMYHHUKaIHIO B )’CTHOﬁ ('l)OHETHlICCKHC CAHHHILLL. a TAKWC HABBIKH H
M NUcbMeHHOI (popmax na YMCHMS HX HCHOJIB30BaHHS 1IPH
rocyniapcrBseHHoOM  A3BIKC MOPONWACHHH H BOCHPHATHH HHOAIBIYHBIN
Poccuiickoii  denepannu BhICKA3bIBAIH I

H HHOCTpPAHHOM(bIX) | | —— =
a3bike(ax) yYMETh HYK -~ 4.2

—  CTPOHTDL IEJIOCTHBIC. CBAZHLIC 1
JNOTHYHBIC BhICKAILIBAIINA (,'lI!CI\"\'ﬂL'I;l:'
paszibIX (yHKILMOHAILHBLIX CTHIICH B
YCTHOW M MUCHLMEHHOM
npo)eccHOHANBHO 3HAYMMOI
KOMMYHHKalLHH Ha OCHOBE OHHMaHHA
pa3InyHBLIX BUJIOB TEKCTOB [1PH YTCHHH
W ay/IMpOBaHHH:

—  [POJIOJDKHTL Pa3BUTHE ABTOHOMHH 34
CUCT YKperieHus o0LIHX 1
CHCIHANLHBIX YUCOHBIX YMCHHH:
ossa/1cHne cnocoGamMmu 1 HPHEMaMH
CAMOCTOSTCILHOTO H3YUCHHSA A3bIKOB U
KYIILTYP. B TOM HHCIIC C
nenoabiosanuem nopbix MKT

KommyHuUKauus

pnanets | HYK - 4.3
- CHOCOﬁHOCTHO HCITOJIL30BATh
_Bepbanbhbie n HeBepOabHbIc




Unnn KaTophkl KOMIICTCHILH i

CTpATCIHH /1 KOMITCHCALLMH IlpOGCJIOB.
CBA3AHHBIX C HEJLOCTATOYHLIM

, BNaJICHHEM A3LIKOM:

CrocOOHOCTBLIO HCMOJL30BaTh H
npeoOpa3oBbIBaTh A3bIKOBbIE (DOPMBI B
COOTBETCTBHHU C COLIHAIbHBIMH U
KYJIbTYPHBIMH [TapamMeTpamMH
B3aUMO,ICHCTBHA B cepe
npodeccHoHabHOH KOMMYHHKaIHH!
YMCHHEM BbIXOJMThH H3 MOJOKCHHS B
YCJAOBHUSAX JIC(IHILATA SI3BIKOBBIX CPCICTB
IPH NOJIVUEHHH H 11Epe/latc
urpopmalnm

'K - 3.1

6az0BbIC HEHHOCTH H 11POBIIEMDI
pa3BUTHUSA KyJIbTYPbl B YCIOBHAX
rnobanu3auuu;

OCHOBHbIE MOAXO0/bI K ONPEACICHHIO
KyJabTypbl, €€ QYHKIHH 1 MECTO B
COLIMYME; THIOJIOTHIO KYJIbTYP:
cnetMprKy 1 0COOCHHOCTH PA3BHTHS
JIOKQJIbHO-HCTOPUUCCKUN KYIILTYP.

HVK 5.2

MpHMEHSTHL DA30BbIC NPC/ICTABICHHS O
creiHKe JOKAILHBIX KYJILTYP B
Npo(pecCHOHANTBHOM JACH TCILHOCTH:
AHAININPORATE HTPOIECChI W TCIICHIIAN
COBPCMCHHOF COLHOKYILTYPHOI Cpe/ibl
¢B000/IHO (hOPMYIHPOBATHL CROIO
MHPOBOIIPCHUCCKYIO MO3HILHIO,
JIYXOBHbIC LIEHHOCTH M 110TPeOHOCTH: |

Kareropusa | Kon #  naumeHoBaHue
KOMIIETCHLIMH
VK-35, Cniocoben | 3u4ath I1)
BOCIIPUHHUMATD =
MEXCKYJIbTYpPHOC
pazHooOpasue obLuecTsa B
CcOLMaJIbHO- =
HCTOPHYECKOM,
ITHUYECKOM "
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HYK 5.3

crocoGHOCTBIO aHATU3HPOBATH
KYJbTYpHbIE KAPTHHbI MMpa HApO/10B
MUpa € HENbIO TOJIEPAHTHOIO
BOCIHPHUATHS COILMAIIbHBIX, ITHHUYECKHX.
KOH(ECCHOHAIBHBIN H KYJILTYPHBIN
paziinduii B npotecee padboThl B
BONNERIHDE .

Mecno Qucyuniunsl 6 CIpyKRype 0CHOGHOU 00PA306aAMENbHO U NPOZPAMMbI

Jlicuunanya onupaeTcsi Ha panee H3yHCHHbIC JIMCIIUTUTHH B

Hnocmpannelit sizeik (1-3 cemecTpbl),

W UCIOJL3YETCS NMpHA U3YYEHUHA NAUCLIUITIMH

Kynemypa peveeoti koMmMyHuKayuu

2 Coaeprxanye AHCUHIJIHHbI




2.2 Coztepxatne pa3aenoB AMCLHILIMHBI M pacnpe/ieieHne TPYOEMKOCTH MO
BMaM ayIMTOPHBIX 3aHATHH

Tpynoemkocty. wac. |
Homep Hanmenosanue pasnena JlaGopar |1 IpakTiy Beero
pa3sjena JIMCLIMTUTHHB Jlekunu | opHble | eckue a}’:’{lllj]zop
3AHATHA | 3aHATHS .
o R 3aHsITHI
Cemectp 5 0 et
[ MekKIVHADOAHBIC KOHTAKTB H = T
MCKKVJILTYPHbIC aCleKThl JIEJI0BOI0 4 | 4
obulcHMs |
2 Buael 1€510B0# KODDECTIOHAEHLIMH,
CTDVKTVYDa M Mpe/IHa3HaveHme 6 6
JOKYMEHTOB
3 OcoOeHHOCTH J1e/TOBBIX KOHTAKTOB T10 4
TeNePOHy 4
4 Crnieunduxa 6usHec-Typusma 2 2
5 Opranusaius v npoBeeHHE JIETOBbIX 5 2
BCTPEY M KOH(pEpeHLHi
6 [Ipouenypa Tpynoyctpoiictsa 6 6
7 [ntroduction to Art and Design 4 4
8 Interior Design 8 | 8
9 Industrial Design 4 | 4
10 Landscape and Floral Design. 4 4
11 Urban Design. 4 4
12 Graphic Design. 4 4
13 Design: Background and History 8 8
14 Design Study: Materials and 4 1
Equipment
Bceero B cemecTpe 5 24 40 64
Hmozo 24 40 64
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1 Henn, 3a1a4u ¥ pe3ybTaTbl OCBOEHHUS AHCUHILJIHHbI, €€ MECTO
B CTPYKTYpe OCHOBHOH 00pa3oBaTe/ibHON NporpaMmabi

1.1 Henu u 3a0auu oucuuniunoi
Llenu oucyunnunw

— (opMHpOBaHHE KOMMYHMKATHBHOW KOMIETEHLIMH, MO3BOJIsIOLIEH CBOOOAHO
o061aThCsl HAa AaHMIMACKOM S3bIKE B Pasiv4HbIX popMax W Ha pasfinvyHbie TEMbI,
B TOM uucie B cdepe npodeccHOHaNbHOH NeATeNbHOCTH, C Yy4YeTOM
NMpUOOPETEHHOr0 CJIOBApPHOro 3amnaca, a Takke YCJIOBHH, MOTHBOB W LieJieH
o01LeHUs;

— ¢opmupoBaHHe UM  pa3BUTHE BCeX KOMIMOHEHTOB KOMMYHHMKATHBHOM
KOMIIETEHUMH: JIMHTBUCTHYECKOW, COLIMOJMHIBUCTHYECKOH, JIMCKYPCHBHOM,
COLIMOKYJIBTYPHOM, COLIMAJIBHOM, CTpaTEerH4€CKON U MpeAMeTHOM;

— BOCMHMTaHHWE JIMYHOCTH, CMIOCOOHOH M Kenarolleld yyacTBOBaTh B OOILIEHWH Ha
MEXKYJIbTYPHOM YpOBHe; BocruTtaHue yBaXKMTEJIbHOINO OTHOLIEHHUS K JAPYTUM
KyJIbTYpam W COLIMANbHBIM CYOKY/bTYpam.

3aoauu oucyunauHsl

B xoae u3yuyeHus AUCLUILIMHBI NPEyCMaTPUBAETCS COBEPLUEHCTBOBAHUE
CNIeAYIOUIMX PEYEBBIX YMEHHIA:

rOBOPEHUSA U ayUpOBaHHA:

— 3aJlaBaTh BCE THITbl BONPOCOB, cO0MI0Aas peueBOi 3TUKET;

— CTPOMTb CBSI3HbIE BbICKA3bIBAHUS PENPOAYKTUBHOIMO M  IPOJYKTHBHOIO
XapakTepa, B TOM 4YHCJe ¢ apryMeHTalued U BbIpa)keHHEM CBOEro OTHOLLEHHS
K MOJIy4eHHOH uHdopMalny;

— JelaTh cOOOLIEHHs U NOKJabl HA HHOCTPAHHOM SI3bIKE MO COLMOKYJIbTYPHOH H
npogeccHoHanpHO 3HaUMMOM TeMaTHKeE;

— BecTH HeoduuManbHyro Oeceny ¢ yd4é€TroM OCOOEHHOCTEH HAlMOHAIbHOM
KYJbTYpbl coOeceiHUKa, B TOM YKCJe BKIKOYATHCS B Oece/ly HECKOJIbKUX JIHIL,
HanpaB/siThb  XOA  ABycTopoHHeW Oecenibl, rnpepbiBaTh, BO30OHOBAATH
npepBaHHYy HeoduUUanbHyto Oecely;,

— M0JBL30BAThCs peueBbIMU Cpe/ICTBaMU yOexaeHUs B MyOIUUYHBIX BbICTYIIEHUAX
Ha npodeccuoHanbHble TEMbl B HENOCPEACTBEHHOM KOHTAKTE C ay/IMTOPHEH;

— MOHWMAaTh U nepepabaTbiBaTh OCHOBHOE COAEPIKAHHUE YCTHBIX MOHOJIOMHHYECKHUX
TEKCTOB, BOCTIPHHATHIX M3 Pa3IMuHBIX HCTOUHMKOB WH(OPMALIMK (B TOM 4HCIIe
uz CMHN);

— TMOHHMMATH 9MOLMOHAIIBHO HaCBILIEHHY O HH(pOpMaLIHIO npw
HEMOCPEACTBEHHOM ODOIIIEHUH C HOCHTENIEM A3bIKa;

— MOHHMMAaTh NMyOJMYHOE BHICTYIUICHHE, B TOM 4YHCJIE€ MepeJaHHOe C MOMOLLbIO
TEXHUUYECKHUX CPEJICTB.

YTEHUS U MUChMa
— 4YHTaTk W IMOHHMATbL TEKCThl PpPas3/IMYHbIX KaHpOB C pas3/IMiHbBIM YPOBHE‘M
MPOHMKHOBEHHS B COJEPIHKAHHUE,




— [UucaTb DCE]HLLHELHI:HB[C H HGOCl]HLlHa.IIbeIe [THCbMA;
— COCTaBJIATH MMJIaHbI, PE3IOME;
— AapryMEHTHpPOBaHHO H3j1araTb MHEHHUE MO NPEATIOKECHHOMY BOIMPOCY.

1.2 Tpebosanusa k pezynsmamam oceoeHus OUCUUNRTUHDI

[Ipouecc u3yueHus OQUCLMIUIMHBI HanpaBieH Ha (OpMUPOBAHHUE ClleAYHOLIMX
KOMIMETEHLMH:

KaTEFOPHﬂ Konx u wHaumeHOBaHHE MHJIHK&TOPBI KOMITETEHLIHH

KOMIMETEHLHH

VK-4. CnocobeH | 3HaTh HVK—4.1

OCYLIECTBIATL  JIC/IOBYIO JIeKCHYECKHE, rpaMMaTHUYeCcKHe 1
KOMMYHHKALHIO B YCTHOH (hoHeTHUECKHE €AMHHILBI, @ TAKIKE HABBIKH H
M MUCbMEHHOH (opmax Ha YMEHHS WX UCTIOJIb30BAHHUS TTPH
rocy1apCTBEHHOM  sI3blke MOPOXAEHUH W BOCTIPUATHH HHOS3bIYHBIX
Poccuiickoit  denepaunu BbICKa3blBaHH

H MHOCTPaHHOM(bIX) e
A3bike(ax) yMETb HYK-4.2

—  CTPOMTb LIEJOCTHbBIE, CBA3HbIC U
JIOTHYHbIE BbICKA3bIBaHWS (AMCKYpChI)
pasHbIX (PYHKLMOHANBHBIX CTHIICH B
YCTHOW W ITUCbMEHHOMH
npodeccHOHANbHO 3HAYUMON
KOMMYHHKALMK Ha OCHOBEC [MIOHUMaH 1
pa3IMYHbIX BUIOB TEKCTOB MPH YTEHHH
W ay/IMpOBaHHM;

—  MNPOAOJDKHTH pa3BMTHE aBTOHOMHH 3a
CYET yKperieHus oOLIHMX H
creuralbHbIX YH4EOHbIX YMEHUH;
OBJIAZICHHE CIOCO0AMH H [IPHEMAMH
CamMOCTOSATENIbHOIO M3YUCHHS A3BIKOB H
KYJILTYpP. B TOM HHCJIE C
ucnosbzoBanuem HoBbix MKT

KomMyHuMKalms

Bnaaetb | HVK - 4.3

—  cnocoOHOCTBIO HCMONB30BATh
BepOanbHbIe U HeBepdanbHbIE
cTpateriu Aas KoMmrneHcaluu npobesos.
CBA3@HHBIX C HEOCTATOYHbIM
BJIaJICHUEM SI3BIKOM;

—  CcrnocoOHOCTBLIO HCMOML30BATL H
npeoGpa3oBbIBATH 53bIKOBbIE (OPMbI B
COOTBETCTBHUHM C COLIMAIBHBIMH U
KyNbTYPHBIMH NMapameTpamu
B3aMMOAeHCTBUA B chepe
Mpo()ecCHOHAIILHONW KOMMYHHKALMK:

—  YMCHHMEM BBIXOJIUTh U3 [10JIOKEHUS B
YCIOBHAX Ae(HILMTA A3bIKOBLIX CPEACTB
NpH NOJYUYEHWH U nepejlaye
nHpopmainu




VK-5. CnocobeH | 3HaThL

HYK-35.1
— 0a30Bble LLEHHOCTH U NPOGJIEMBI

pa3BUTHA KyJIbTYPbl B YCJIOBHSX
rinodanu3aumnu;

OCHOBHbIE MOAXO/Ibl K OMpPEENEHHIO
KyJIbTYpPbl, €€ PYHKUHH U MECTO B
COLIMYME: THIMOJIOIHIO KYJIbTYp:
crneuruKy 1 0COOEHHOCTH Pa3BUTHS
JIOKaNbHO-UCTOPHYECKHX KYJILTYP.

yMeTh

HVK-5.2

NPUMEHATH 6a30BbIe NMPEACTABAEHHUS O
crniendpuKe JJOKAbHIX KYJILTYp B
npodeccHOHaNbHON AeATeIbHOCTH:
aHaIM3MpPOBAaTh NMPOLIECCHl U TEHAEHLIHH
COBPEMEHHOMH COLIMOKY/ILTYPHON Cpebl;
cB060HO (hOPMYJIHPOBATHL CBOIO
MHUPOBO33PEHYECKYIO MO3HLIHIO,
JLYXOBHbIE LLGHHOCTH W NMOTPeOHOCTH;

BOCIIPHHUMATH
MEXKYbTYpHOE
pa3HooOpa3ue obllecTBa B
CoLHanbHO-
HCTOPHYCCKOM,
ITHYECKOM H
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HYK-5.3

CMOCOOHOCTRLIO aHAJIN3UPOBATE
KYJbTYpHbIE KAPTHHbBI MHpa HAPO/I0B
MUPa C LeJIbIO TOJEPaHTHOro
BOCIPHATHSA COLMANIBHBIX, YTHHUYECKHX.
KOH(eCcCHOHABHBIX W KYJIbTYPHBIX
pazinuuit B npoiiecce paboTsl B
KOJIIEKTHBE

Mecmo oucyunaunot 6 cmpykmype 0CHOGHOU 00pa308amenbHOI RPOZPAMMbI

Hucuuniauna OITHpPAaCTCAd Ha paHEC U3YHCHHBIC JUCLHUITJIMHBL

Hnocmpanneiii a3vik (1-3 cemecTpsl),

W UCIIOJIB3YETCsA IMPH U3YHEHHWH AUCLHUITIIHH

Kynemypa peueeoti kommyHukayuu




2 Conepkanue IHCUHIJIHHBI

2.1 Pacnpenenenue oOueit TpyaoeMKOCTH [AMCLMIUIMHBI 10 CEMECTpam,
BH/JlaM 3aHATHH U OpMaM KOHTpOIS

KowTakTHas paboTa ¢ npenojaeateneMm, | CamocTOATENbHas
Obwwe ceegenunn $opma KoHTpOnA 4ac. paborTa, 4ac.
AyantopHan pabora
_— =
2 |5 o
m 5 s o) [=]
= | E e | 8| 8| 8 S
= 2 o = © é = = > a
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5| ¢ 8|2 8 ) E 5| g
= % [} | = = 1+
3 S & 3
[ % ]
o -
3 5 2 72 + 66 | 2 64 |24 |40 6 6

2.2 ConeprxaHue pa3aesnoB AUCLMILIMHBL U pacrpeiesieHue TPYI0EMKOCTH 110
BUaM ayJIMTOPHBIX 3aHATHH

TpyaoemkocTs, yac.

Homep HanmeHoBanue pasnena JTa6opar |[IpakTuy Beero
pazzena JMUCLIMILITUHBI Jlexunu | opHblE | eckue ay;l:[zop
3aHATHSA | 3aHATUS o
3aHATHH |
CemecTp 5

| MeXXaVHapOaHbIE KOHTAKThI U
MEXKVJIBTYPHbIE aCleKThl J1€J0BOro 4 4
o01eHus

2 Bunsl n1e10Boi KODDECTOHAEHIIMH,
CTDVKTVDA M MpeaHasHaueHHe 6 6
JIOKyMEHTOB

3 Oco0GeHHOCTH 1e/10BBIX KOHTAaKTOB 110 4
tenedoHy 4

4 Cneunduka GusHec-Typusma 2 2

5 Opranuzauus 1 rpoBEAEHHUE JEI0BBIX ) 2
BCTpEY M KOH(pEepeHLUH

6 ﬁpoue,uypa TPYAOYCTPOMCTBA 6 6

v Introduction to Art and Design 4 4

8 Interior Design 8 8

9 Industrial Design 4 4

10 Landscape and Floral Design. 4 4

11 Urban Design. 4 4

12 Graphic Design. 4 4

13 Design: Background and History 8 8

' TaBnuua 2.1 3anonHAETCA B COOTBETCTBHMU C YUeOHbIM NNaHOM
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TpynoemkocTs. uac. B
Homep HanmeHoBanue paszaena JaGopar | TTpakTuy Beero
pazaena JAUCLMIUIUHBI Jlekuuu | opHble | eckue aYﬁ:{ZOp
3aHATHUS | 3aHATHS 5
3aHATHH
14 Design Study: Materials and 4
Equipment "
Beero B cemectpe 5 24 40 64
Hmozo 24 40 64

2.3 MaTpuua cOOTBETCTBHS pa3/iesloB AUCLHUIIHHBI K OCBaHBaeMbIX

KOMIIETEHLIHH
LLInQp KOM- Homep passena wan
METEHUHH MO TEMBbI
oroc/ CozepkaHue KOMIETEHUUH
MaTpuue 1-6 7-14
KOMIETEHUHUH
YK-5 CnocobeH BOCIPUHUMATE MEXKKYJILTYPHOE
paszHooOpazue obLuecTsa B cOLUalIbHO- x -
MCTOPUUECKOM, ITHYECKOM U PHIIOCOPCKOM
KOHTEKCTax
YK-4 CrniocoGeH oCyLIEeCTBAATE JJ0OBYI0 KOMMYHHUKALIMIO
B YCTHOM M MUCBMEHHOI Gopmax Ha & &
rocyaapcTBeHHOM A3blke Poceuiickoit denepaunu u
MHOCTPaHHOM(BIX) sI3bIKEe(ax

2.4 ConepxaHue JIEKLIMOHHbBIX 3aHATHH

Tpynoemkocrn, vac
Homep CamocTosiTesibHOe
pasieiia Concpranie Nexunormr | '3YASHHE T
H TEMbI 3aHATHH (I)O[)Mbl
obyuenmsi)*
Cemectp 5
MexcOvHapooHbie KOHMAKmMbI U
1 | MedcKvaIbmypHbie ACneKnbl 0e106020
o0uenusn
IMpodeccroHanbHas neKcHKa s
1.1 | o6o3HaueHus pas3MuHbIX JO/DKHOCTEH U 2
00513aHHOCTEH B KOMITAHHH.
12 JlesTenbHOCThL Da3IUYHBIX OTIEIOB 5
: komnaHuu. Crneunduka padoThl.
Buowt oenosoit koppecnonoenuuu,
- CMDVKMVDA U NPeOHasHayeHue
OOKYMEHM 08
¥ _2 1 OduumnanbHble U HEO(HULIHATIBHbBIE IEJTOBbIE 5
: MUcbMa.




TpyaoemkocTsb, yac
HOMep CamocToATe/IbHOE
pasaena Conepxanue Jlexumonnpix | Y 1CHHE TEMPI
H TEMBbI 3aHATHH (nira 3a0unoit
thopmbl
o0y4uenuns)*
CpaBHHUTENIbHbIE XAPAKTEPUCTUKU
2.2 | pa3nUYHBIX BHIOB U (POPM MHUCHMEHHBIX 2
JIEJIOBBIX KOHTAKTOB.
13 Xanax*renncmmi 3dbdexTUBHOTO J1e10BOT0 5
nucbma. PeueBoil STHKET.
3 OcobenHocmu 0€1068b1X KOHMAKMOE NO
meneghony
3] CTpyKTypa cTaHAapTHOrO €J10BOro »
pasroBopa 1o TenedoHy. il
CranpapTHbie gpa3bl U CJIOBOCOYETAHMS,
3.2 | ucnosib3yemble B pasIMyHbIX CUTYaLUSIX 2
AeJ0BOro obuieHUs no TejedoHy.
4 Cneuugpuxa 6usnec-mypusma 2
5 Opeanuzayus u npogederue 0e106b1x 5
ecmpey U KoH@epenyul
6 |Ilpoueoypa mpyooycmpotcmea
6.1 | Curriculum vitae 2
6.2 | Application for employment 2 b
6.3 | Job interview 2
Bcero B cemecTpe 5 24
Uroro 24

* O6beM 4acoB Ha CaMOCTOATENLHOE M3Y4eHHME TeMbl (Ans 3a0uHOl opmbl 00yueHHns) poniken
coBnajars ¢ 06beMoM Hacos B crpoke 2 Tabauub 2.7

2.5 Copneprkanue 1abOpaTOpHOro NMpakTHKyMa

JTaGopaTopHbIi MPAaKTUKYM He NPeayCMOTPEH y4e€OHbIM MJIaHOM.

2.6 CozepxaHue MpPakTUYECKUX 3aHATUN (CEMMHAPOB)

" Tpyno-
Homep Howmep u TemaTHKa NpaKTHUYECKHX 3aHATHH w‘f{%ﬂ,rb
pasjena (ceMHHApOB) Thp ;
Cemectp 5
7 Introduction to Art and Design
7.1 OcBoOeHHE IEKCHUUECKOrO0 MUHMMYMA, BBIMOJHEHHUE JIEKCHUECKUX 4

yIpaKHEHHit, COCTaBAEHWE MOHOJIOMHYECKHX H JIHaJIOMHYECKHUX
BbicKkaspiBaHMii o Temam "Definition of Design". "Design
Disciplines"z.

8 Interior Design

? Nlexcnueckuit (1200—1400 nexcuyecKuX €AHHHL) H FPAMMAaTHYECKHH MUHHMYM,
HEOOXOAMMBIH TS YTEHHUs U nepeBo/ia (Co cloBapeM) HHOCTPaHHBIX TEKCTOB
npodeccHoHanbHON HanpaBICHHOCTH.
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Homep
paszena

Homep u TemaTHKa NpakTUYECKUX 3aHATHH
(ceMuHapoB)

Tpyano-
CMKOCTh.
yac

8.1

OCBOEHHE JIEKCUUECKOTO MUHUMYMA, BBIMOJHEHHUE JIEKCHYECKUX
ynpa;xHeHnii, COCTABJICHHUE MOHOJIOTHYECKHMX W JHAJTOTHYECKHUX
BbIcKaseiBaHuii no temaM "History of Interior Design", "Key
Elements of Interior Design".

2

8.2

OcBoeHHE IEKCHYECKOTO MUHUMYMA, BbIMOJHEHHE JIEKCHYECKHX
YMpaKHEHU, COCTaBIEHHE MOHOIOTUUECKHUX W JIHATOTHUYECKHUX
BbicKa3biBaHui no Temam "Types of Accomodation".

3]

8.3

OcBOEHHE JIEKCUYECKOT0 MUHUMYMa, BbITIOJIHEHHE JIEKCUYECKHX
yIpaXHEHUH, COCTaBIEHHWE MOHOIOMMYECKMX M JIMAIOTHYECKUX
BhICKa3bIBaHWit mo temam "Furniture", "Decor and Textiles".

(RS]

8.4

OCBOEHHE JIEKCUHECKOTO MUHUMYMa, BBINIOJHEHHE JIEKCUYECKHUX
yIpaKHEHHH, COCTABIIEHHE MOHOJIOTHYECKHUX U AHATOrHUYECKHUX
BeIcKa3biBaHMii Mo Temam "Modern Trends in Interior Design".

o

Industrial Design

2.1

OcBOEHHUE JIEKCUYECKOr0O MUHUMYMa, BbINOJIHEHHUE JIEKCUYECKHX
yIpakKHEHHUi, COCTaBICHHE MOHOJIOTHYECKUX W IHATOrHYECKHX
BeicKasbiBaHuii no Teme "Product Design".

10

Landscape and Floral Design. OcBO€HUE JIEKCUUECKOTO
MHHMMYMa, BBITTOJIHEHHE JIEKCHYECKUX YTIPakKHEHHH,
cOCTaBJieHWEe MOHOJIOTHYECKUX M IMAJIOTHUECKUX BhICKa3biBAHMH
10 TEME.

11

Urban Design. OcBoeHUE NEKCHYECKOrO MHHUMYMA. BbINOJHEHHNE
JIEKCUYECKUX YTPaXKHEHHUH, COCTABIEHHE MOHOJIOMHYECKHX U
JIMAJIOMHYECKHUX BbICKa3bIBAHUH 110 TEME.

12

Graphic Design. OcBoeHHE JIEKCHYECKOr0O MUHUMYMA,
BBIMOJTHEHHE JIEKCUYECKMX YNPaXXHEHWH, COCTaB/ICHHE
MOHOJIOTMYECKUX U AUAJIOTMUYECKHX BBICKA3bIBAHUI M0 TEME.

13

Design: Background and History

13:1

OCBOEHHE JIEKCUYECKOTO MUHUMYMa, BbINOJHEHHE JIEKCHYECKHX
yNpaKHEHHiA, COCTABIEHHE MOHOJIOTHYECKUX M AWATOrHYEeCK1X
BhickasbiBaHuit no Temam "Design study: Lines, shapes, light".

13.2

OCBOEHHE JIEKCUUECKOr0O MUHUMYMa, BBIMOJHEHHE JIEKCHUECKUX
YIpaKHEHUH, COCTABIEHUE MOHOIOTMYECKUX H JINAIOMHYECKHX
BbicKka3piBanuii Mo Temam "Design study: Color scheme and
structures".

[B9]

13.3

OcBOEHHE JIEKCMYECKOTO MUHUMYMa, BbINIOJIHEHUE JIEKCHYECCKUX
yMpaKHEHHI, COCTAB/IEHHE MOHOJIOMHYECKHUX H INANIOrMHECKHX
BhickasbiBaHuii no Teme "Corporate and Advertising Design”.

14

Design Study: Materials and Equipment.

14.1

OcBOEHME JIEKCHYECKOTO MHHUMYMa, BbITIOJIHEHHE JIEKCHUECKUX
YIpaXKHEHUH, COCTABIIEHHE MOHOJIOTHUECKHUX M IMAJIOTMUECKHX
BbiCKa3biBaHuii o Temam «Design Study: Materials and
Equipmenty.

14.2

OcBoeHHue NEKCHYECKOr0o MUHAMYMA, BBITTOTHEHHUE JICKCHYCCKHX
yr[pEDKHeHI/lFI, COCTABIIEHHE MOHOJIOTHYECKHUX H JIHaJIOTHYECKHUX

9




Homep Homep M TemaTHKa NpakTH4ECKUX 3aHATHH Tpyno-
pasacia (ceMuHapoB) er}ggTb’
BbICKa3pIBaHUi 1o Teme "Design Study: Basic Actions".
Bceero B cemecTpe 5 40
» HUtoro 40
2.7 CopepxcaHue Tekyllei camocToATe/IbHOH pabotsr’
K-Bo
[Tpumepnas K',BO W
Conepsxanue paboThl HopMa Tpysio- | " 1e08 TEKE{ R
CMKOCTH. Hac. : -
CJIHMHHIL L‘Ll.'\-jOC I
paboThl
. M3ydenue JIEKUIMOHHOIO MaTepuasla 0.5 uaca
Ha | yac JIekLL.
2. CamMoCTOATEIbHOE U3YYEHHE TEMBI (/151 3A04HOH
dbopmbl 06y4enns)
3. IloaroroBka k 1aboOpaTOPHBIM 3aHATHAM, 0(OPM- 0,5 yaca na |
JIeHHE OTYETOB 10 J1abopaTopHbBIM paboTam yac nabop. 3aH. .
4. TloaroTtoBka K MpakTHYECKUM (CeMHHApPCKHM) 0, S yaca Ha |
3aHATHAM yac MpakT. 3aH.
5. BeinonuHenue, ohopmieHue U NOArOTOBKA K 3aLLWTE s4/72
KYPCOBOIO MPOEKTa
6. BeinosHeHue, oQopMICHHUE U MOArOTOBKA K 3aLLUTE 36
KYpCOBOH paboThl
7. BeinoaHeHue. 0oOpMIIEHHE U NOATOTOBKA K 3alLMTE 9
pacyeTHOro 3ajanus, pedepara
8. BeinonHeHue AoOMallIHUX 3aaHHi 0.25 u.
na | 3azauy —
9. TloaroToBka K TEKYLMM KOHTPOJbHbIM paboTam. s :r
TECTUPOBAHMIO MO TeMe (pazaeny) — Y
10. PaGoTa ¢ yueOHOI 1 Hay4HOH UTEpaTypoH 6
(caMOCTOSATEIbHOE U3Y4YEHHE, KOHCIIEKTHPOBAHUE i
MCTOYHUKOB, MOArOTOBKa 0030pOB U T.I1.)
11. Camoo6yueHue v CaMOKOHTPOJIb € [TOMOIIBIO -
reJarorHyecKux MporpaMMHbIX CPEJICTB
12. CPC noa pykoBOJICTBOM IpernojiaBaresis s
13. pyrue Buabsl CPC (ykasatnb) -
Bcero - - 6

** 06vem yemanasaueaemes Kageopoil.

T O6bem TekyleH camocTosTENbHOM paGoThl (BCero, Hac.) N0JIKEH COOTBETCTBOBATL TabaHLEe

paGoucii nporpammsi

1 O6bem 4acoB Ha CAMOCTOSTENBLHOE H3yHEHHE TeMbI (A1 3a04HOMH (hopmbl 00YHEHHA) 101KEH

coBnanaTte ¢ obbemMom uacos B Tabnuue 2.4

10
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3 TexHoJsioruueckoe u yueOHo-meToaHYecKoe obecneyeHHe AHCUHIJIHHBI

3.1 CtpykTypHas MaTpyLa HCMONb3yeMOro TEXHOJIOMHYECKOro 1 yuebHo-
METOIUYEeCKOoro obecrneyeHus

LB
g o Yuebno-Metoauueckoe obecneyeHne ANCLUHIUHbI
2z
=
52 Cpenctsa Yyebnas (neyatHas)
§3 JNEKUMOHHOr0 nuTepaTypa DNIEKTPOHHBIE PECYPChl
% ‘8| npenonasanus ISl CTYZEHTOB
F—
NCKTPOHINLIC
= E KOIMHH
== |
Homep z <l B 2
=3 = 21 & = = &| 2 | = | B
pasaena | =| 5 8 i, gl = gmazggz&‘ z| 2
= b ~ IR
meuwnn- 2152\ 2\ 2|22, <(8|2| |2|2|E|2|3|5|2|E2| 22 -
- = | S =E|lsl=l2]|9 = z|l#| 2| 5| =| & =
SUHBI ;éfg’g_ﬁ%&ﬁ%%i%é?é%?é?%@é% 5 =| 2| &
olelz|elE|S|E|1E|5&|2|2[8|5|5|S|E|g|5|8|8 2|z | & 2l =l B
2|2l =l2l 2216l Elzl=lslB|lE|R=|2(8|S|2IE] |E18|l.]|88F
S| Z|E| S| S|152| 812> 8|32 2|€l:z|s|5|2|2|2|2|6|l=|B|% 5|8 2|5
cs|g|elz|glzZ|Z|lz|2|E|E|-°|2|2|3|5|2|3|2|E|E|le|l2l5|&|2|2|4|3|E
HEIEIHE I E FIEE S|S|s|E|Z2|2|F|5|2|5|C1Elz|E|2|2]=|2
= 2| d|E|8|& Z| & =|le|E|ls|2|E|l&e| | 8| 2| 2)8|2|2|8|2|2|E
Sga_,z'g'I 32 U/.E.g.:;;;r'_.f-f- Sl dl 2| F| &
2| g gl s Y £ |02 572 2l & g|8|7| &l 2|5
== 5 =| £ ol = &l s =z = = 2 =N
] @) 2 = o gl &l &
= = s - '_;_:.
= _~ 5'
1-6 o & Al + “+ + o
7-14 + “ o+ * + +

3.2 IlepedeHp me4yaTHBIX

«YuebHo-mMeTouyecKkoe
HEOThEMJIEMOM HacTblO JaHHOW paboyel mporpamMmmbl.

M ODJIGKTPOHHBIX H3JaHHW#, WH(POPMALMOHHBIX
pecypcoB, HEOOXOAUMBIX JJISi OCBOEHHUS JMCLMIUIMHBI MIPUBOJMUTCS B JOKYMEHTE

obecrieyeHue
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4 OueHouHble CpeACTBA KOHTPOJISI OCBOCHHUS KOMIIETEHIIHI
4.1 CTpyKTypHas MaTpHLia OLEHOUYHBIX CPEACTB M0 AUCLIMITIHHE

Bun v popma KOHTpoOIS, OLIEHOYHBIE CPEACTBA

Mo AUCLHUIIIHHE

Indp xomnerenunn no Proc
BO/ matpuue KomneTeHumit

YK-4 YK-5

1. Texymnii KOHTPOJIL N0 AHCUHININHE

Cobecenopanme

+ -

Koutponeshas pabora

BoinonHenue aoMallHuX 3aqaHui

+ -

TectrpoBanue no pasznenam (Temam)

WunuBuayanbHele (rpynnoBeie) TBOpYECKHE 3a1aHUs + &

3auTa

naboparopHeix pabot

PaGoTa Ha nNpakTHYECKUX 3aHATHAX. CEMHHapax

BeinonHenue pacyeTHo-rpaduyeckux pabort

Pedepart, scce, noknan

Hpyrne

(hopMbl TEKYLLETO KOHTPONS (YKa3aTh)

2. UToroBblii KOHTPOJIb N0 AHCHHIIHHE

3aueTr

JK3ameH

Kypcosas paboTa (3awmra)

Kypcogoit npoexT (3atuTa)

TectupoBaHue HTOroBoOE

Jlpyrue GpopMBI KTOTOBOIO KOHTPOJIS 110 JHCIMIUTHHE

(yKa3aTh)

COOTBCTCTBHC BHOOB KOHT]JOﬂﬂ H OUECHOYHBIX CpC,[lCTB oCRavMBacMblM KOMMNETECHLIMAM OTMCHACTCSH B
Tabnuue 3HakoMm «+»

5 Onucanue maTepHAIbHO-TeXHHUYECKOH 0a3bl, HeoOXoaumoi aJn
ocyuiecTB/IeHHs 00pa3oBaTe/IbHOIO NpoLecca nNo AHCIUHIIHHE

Homep

HaumeHoBaHHE H MECTOMNOJIOKEHHE
060py10BaAHHBIX YUEDHBIX
ayautopuii, naboparopui

YKpynHeHHbIH 11epeueHb 060pyaoBaHns
M TEXHUYECKUX CpeICTB 00YUEHHUS

['-723, 724, 725, 726, 727, 728,
18595 135

B ayn. I'-723, 724, 725. 726, 727, 728, 729,
735 ectb 060pynOBaHKE JUIS TPOBE/ICHHS
npe3eHTalmi (KOMIbIOTEP, MPOEKTOP, IKpaH.
KOJIOHKH) W npoBeseH UHTepHer.

Bo Bcex ayAnTOpUsIX €CTb y4eOHO-
METOJIHYECKUE KOMIUJIEKChI, COIepaKalliie
y4ueOHbIH pazaaTouHbli MaTepHall
(MeTOIMHECKHE MOCOOMA. TEKCTOBbIH
MaTepHall, CJI0BapH)
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6 Ilepevyenb nHGpOPMALMOHHBIX TEXHOJOIHH (BKJII04As NPOrpaMmMuoe

oDecneyeHHe)

Jns obecneyenuss oO6pa3oBaTesibHOrO rnpotLecea no AUCUUIIIMHE He
MCIOJIL3YETCS JIMLIEH3UHOHHOE MPOrpaMMHoOe obecrieyeHue

7 MeroanyeckHe YyKa3zaHusi A8 o0y4dalolHXCHA 1O OCBOEHHIO

AHCUHNIHHBI
Bua yuebubix JesTesibHocTh 00y4alomerocs
3AHATHI
Jlexuus Obyyatoemycs peKOMEHAYETCA:
1. BecTu KOHCMEKT JIEKLIMIA: KpaTKO H3aras CoAaepKaHue marepuana,
CXEMATH4YHO, NOCJICAOBATCIIBHO q)HKCHPOBaTb OCHOBHBIE TTIOJTOMKECHHA,
BbIBO/1bI, (POPMYJIMPOBKH, NPHBOAUTH rpapMKH W CXEMbI; TOMEHaTh
BAKHbLIE MBIC/IH, BBIIEJSTH KJIKOUEBbIC CJIOBA. TEPMHUHBI.
2. Ilpu 3anucu NEKLUHOHHOrO MaTepHalia NpaBHiIbHO [IPUMCHSTD
TEPMHHBI, MOHATHA, MPOBEPATH HX C MOMOLILLIO IHLIHKIIONE/IHH. CJIoBapeH.
CMpPaBOYHHKOB C BHIMUCHIBAHHEM TOJKOBAHHII.
3. Bomnpocsl, TepMHHBI, MATEPHATIBI JIEKIIHH. KOTOPLIE BbI3bIBAIOT
TPYJAHOCTH, PACCMOTPETh CAMOCTOATEJIbHO ([IOHCK OTBETOB B
peKoMeH1yeMoit TuTeparype).
4. Ecnu caMOCTOSITENLHO HE YaeTcsl pa3obpaTbes B MaTepuane,
HeoOxoauMo c(hOpMyTHPOBATH BOMPOC U 3a1aTh MPEnoaaBarTellio Ha
TeKYLIHX KOHCYIbTAIlHAX HIIK MOCIIE JICKLHH. i
[TpakTHyeckue OO6yuarowuiics 10/KeH:
3AHATUSA 1. Tlpu NOArOTOBKE K MPAKTHYECKHM 3aHATHAM H3YYHTh KOHCIIEKT
JNIEKLUii, COOTBETCTBYIOLLME YUeOHUKH U yueOHO-METOAHYECKUE NOCOOHS.
2. Ha npakTHyeckoM 3aHATHH CIIE10BATL YKA3aHUAM Npernoaasares,
BECTH COOTBETCTBYIOLLHE 3aITHCH.
3. 3aBeplIHThH BBINOJHEHHE 3alaHHS HA MPAKTHUECKOM 3aHATHN WK
CaMOCTOATEILHO M0C/IE €r0 OKOHYAHHS, :
CamocrositenibHas | OGyu4aroliemycs peKOMEHAYETCA:
pabora 1. CaMOCTOATENbHO  M3Y4UTb  ([IOBTOPUTL)  KOHCHEKT  JICKLIMH.

COOTBETCTBYIOLIME Y4eOHHKH M yueOHO-METOMMYECKHE MOCOOHS. 3aMnCH
1abopaTOPHbIX W NMPAKTHYECKHX 3aHATHH.

2. W3yuuTh Tembl, BbIAaHHBIE HA CaMOCTOSTEJILHOE M3YHYEHHE, M0
peKOMEHIOBaHHBLIM ~HCTOYHMKaM (pasaen 3.2 Hacrosiuleii  paboueii
NporpaMmai)

3. BuInonHSTH BCE BMAbI TEKylle#d camMocToATe/bHOH paboTbl.
ykaszaHHble B Tabnue 2.7 HacTosuied paboyed nporpaMMbl.

[ToaroToBka K
3a4eTy, IK3aMEHY

O6yuaromemMycsi pEeKOMEH LY ETCsl:

1. Tlpu noAroToBKe K 3a4eTy, IK3aMeHY U3Y4YUTh (NOBTOPHUTH)
KOHCIMEKT JIEKLIMH, COOTBETCTBYIOLINE yueOHUKH 1 yueOHO-MeToAHYeCKHe
nocoOus, 3anucy N1abopaTopHbIX H NPAKTHYECKNX 3aHATHH,

2. BHUMaTenbHO 03HAKOMHTBLCS C BOMPOCAMHM K 3a4€TY. IK3aMeHy.
pacrpezeuTh BpeMs Ha MoAroTOBKY, KOHCYIILTHPOBAHKE ¥
npenojaasaTe/is.

3. [lo Bonpocam, BbI3BABLIAM 3aTPY/IHCHHE. TPOKOHCYJIbTHPOBATHLECS €
npenojasaTesiem (A1 7K3amMeHa — BKa Ha IK3aMEHaLIMOHHYIO
KOHCYJbTaLMIO 00s3are/ibHa).
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1 YyeOHO-MeTOAHYECKOE oDecneYeHHe AHCUHNJIHHbI

| [TepeueHb neyaTHbIX U EKTPOHHBIX U3AAHHUNA, HH(POPMALIMOHHBIX PECYPCOB,
HEOOXOAMMBIX JJISi OCBOGHHS AUCLMIIHHBIL:

AHIIHHCKHH A3bIK

1.1 P633aTeanble u3nanus, umerouecs 8 HTb AI'TY (ﬂe‘{aTHbIel, JICKTPOHHbIE
U3J1aHUs"):

I. Epwosa, E. JI. AHriumickuii s3bIK IS NPO(ECCHOHANTBHOTO O0IIEHHMS.
Uckycero u musaiin = English for Professional Communication. Art and Design
yue6. nocobue / E. JI. Epwosa. - Mutck : PUTIO, 2019. - 151 c. - ISBN 978-985-6079-
98-9. - Tekcr : anekrponusiii / DBC "KowncynbranT ctynenta" : [caiit]. - URL :

2. Marapuna, T. B. Aurnmiicknit ans ausaiinepos (English for Designers)
yuebHoe nocobue / Marapuuna T. B. - Mocksa : Yuuepcuret "Cuneprus", 2020. - 128
c. - ISBN 978-5-4257-0446-7. - Tekct : anexrpoHHslii / IBC "Koncynbrant crynenra”
: [caiit]. - URL : https://www.studentlibrary.ru/book/ISBN9785425704467.htm|

1.2 IpodeccHonaiabuble 6a3bl 1 HHPOPMALHOHHO-CNIPABOYHbIC CHCTEMbI
(nanpumep, e-Library, Texaknept, KoncyabTaut nioc u ap.)
1. HOB eLibrary http://www.elibrary.ru/
2. 9BC «KoncynbTranT cTyaeHTa» https://www.studentlibrary.ru

1.3 PexoMeHayemble /ISl CAMOCTOSITE/ILHOIO H3yueHusi (He obszaTesbHbIe)
H3IAHHA 1 pecypchbl HHPOPMAUHOHHO-TeJeKOMMYHHKalMOHHOH ceTh MnTepuer

l. https://www.archdaily.com

' HeoBx0anmo yka3aTh KONHYECTBO IKIEMILIAPOB NEHATHBIX H3 HHCAA HMEIOLLIINCSA B HTB AI'TY. Hopmarus
KHUrooBecneeHHOCTH 25 kHur Ha 100 uenosek. [Nowuck u3aaHuil B 2NEKTPOHHOM KaTtanore GHOAHOTERIL:

hitp: /www vsturu: 39445/ megapro/Web

. [Mepedennb 3MeKTPOHHBIX H3faHKii B IBC. Ha KOTOPLIC €CTh NOLNHCKA SICTY. MO0 I0CMOTPETh 1O IPECy:
http: /www.ystu.ru: 3944 5/marce/ebs.php
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Hemeukuii sizbik

L.1 O6s3arenbubie u3nanus, umeomuecsi B HTB SIFTY (mevarTubie,
JIEKTPOHHbIE H31AHHS):

| Tlpoxodresa, JI. C. Hemeukuii assik: yue6. nocobue / JI. C. [Ipokodnesa;
Apoca. roc. TexH. yH-T. - Slpocnasns: UJ AITY, 2019. - 154 c. - (3844). (8 3k3.)

2. Cnupuna, M. B. Hemenkuii s3bik. MHTeHCHBHBI Kypc Juisi CTYAEHTOB
APXHTCKTYPHO-CTPOUTENLHBIX By30B. HauasbHblit ypoBeHs: yueGHoe rnocobue / M. B.
Cnupuna - Mocksa: Usnarenserso MUCH - MI'CY, 2017. - 174 c. - ISBN 978-5-7264-
[708-0. - Teker: anexrponnbiii / IBC "KoHcynbtanT cryiaeHra»: [caiTt]. - URL:
hitps://www.studentlibrary.ru/book/ISBN97857264 | 7080.hunl

3. Tarune, M. T1. I'pammarTrka HeMEIIKOIO 93bika B ynpaxHeHusx / Taruns M. T1.
- Canikr-Ilerepbypr: KAPO, 2016. - 384 c. - ISBN 978-5-9925-0754-6. - Teker:
anekrpounblit  // DbC "Koncynabranr  cryncnran: [caiit]. -  URL:
Imps:;’/wu-‘w.studentlibraly__.__r_u/book/lSBN978599250754_()_,,,htmI

4. Hemeuxo-pycckuii cTpouTenbiblii cnosaps: ok. 35000 TepmunoB / cocT.: O.
C. lNonsikos, M. JI. Bnauk, 1. M. lllectonan u ap.; noa pea. H. K. IlonmBanosa, M. A.
Ilpeareucnckoro. - M.: CoB. snumk., 1972. - 612 c. (7 2x3.)

1.2 Tlpodeccuonanbupie 6a3bl H HHPOPMAUMOHHO-CNIPABOYIILIE CHCTEMBbI
(nanpumep, e-Library, Texaknepr, Koucyabtaut nisoc u ap.)
3. HOb eLibrary http://www.elibrary.ru/
4. OBC «KoncynbranT crymenra» https:/www.studentlibrary.ru

1.3 Pexomenjyembic Uit caMOCTOATCALHOrO H3yuenus (He obs3aTe/IbHbIE)
W3/1aHHSA W pecypehl HHPOPMAIHOHHO-TCICKOMMY HHKAIIHOHHOI ceTn UnTepner
l. www.dw.com
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1 O01ue cBeaeHud 0 zmcmmmmel

1.1 Pacnipenenenue oOmielt Tpy10€MKOCTH TUCIUILIMHBI IO CeMecTpaM, BUIaM

. 2
3aHATUI U popMaM KOHTPOJIS

CamocTosTenbsHas
KoHTakTHas paboTa ¢ npenopasarenem, vac.
Obuwiue ceepeHns ®dopma KoHTpOnS paboTa, yac.
AyputopHas pabota
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1.2 Iepeyenb pa3aesos (TeM) AUCIHTIIHHBL

Howmep
pasznena HaumenoBanue pasnena TUCHUATLIMHBI
1 MexnyHapoJHble KOHTAKThI M MEKKYJIBTYpPHBIE aCTIEKTHI AEJIOBOTO
0o01eHUs
2 Buppl 1e1oBoii KOppeCIIOHACHIINMI, CTPYKTYpa U MPEIHA3HAYCHUE
JOKYMEHTOB
3 Oco0eHHOCTH JIeJIOBBIX KOHTAKTOB 110 Tese(OoHy
4 Crennduka OusHec-Typu3mMa
5 Opranuzanus 1 NpoBeIeHNUE JEIOBbIX BCTpeY U KOH(DepeHui
6 [Ipouenypa TpynoyctponcTsa
7 Introduction to Art and Design
8 Interior Design
9 Industrial Design
10 Landscape and Floral Design.
11 Urban Design.
12 Graphic Design.
13 Design: Background and History
14 Design Study: Materials and Equipment

' Pa3jenn 3an0/1HsIeTCS B COOTBETCTBHH ¢ y4eGHBLIM ILIAHOM M paodeii mporpaMmoii no yueGHoii

AUCHHUIIJINHE

* TabHua 3aM0JHSIETCA B COOTBETCTBUH ¢ 11.2.1 pabGoueii mporpamMmbl
3 Tabnua 3anoJHseTCs B COOTBETCTBHH C 11.2.2 paboyeii mporpaMMbI




o 4
1.3 Marpuia cooTBETCTBUS Pa3/I€JIOB TUCIMUIUIMHBI U OCBAUBAEMbIX KOMIIETEHIIUM

udp xom- Howmep paznena
IETCHIINH 110 I/IHI[I/IKaTOpBI HNJIN TEMBI
dIocC CO,IIep}KaHI/IC KOMIICTECHIINU
(MaTpHe (mmdp, conepxanue) 1-6 7.14
KOMIIETEHIIHI)
YK-4 Cnoco0eH OCyIeCTBIATh HYK — 4.1 3name: JEKCHYECKHE, TPaMMaTHYECKHE M (OHETHUCCKHE
JIEJIOBYIO KOMMYHHUKAIHUIO B CAWHHNIBI, @ TAKXKC HABBIKKM U YMCHUSA UX HUCIIOJB30BaHUA IIPU IMMOPOXKIACHUN
YCTHOI ¥ IHCHMEHHOI Y BOCTIPHSTUHM WHOS3BIYHBIX BHICKA3bIBAHHI
$hopMax Ha rocyIapCTBEHHOM UYK — 4.2 ymemwv: CTPOUTH LEJIOCTHBIC, CBSI3HbIE W JIOTUYHBIC
s3p1Kke POCCHICKOI BBICKa3bIBAHHS (IucKypcChl) pa3HbIX q)yHKLu:IOHaanHx CTHJICH B yCTHOU U
Deneparms u NUCHbMEHHOW TPO(ECCHOHANTBHO 3HAYMMON KOMMYHHKAIIMM Ha OCHOBE
NOHUMAaHUSI Pa3JIMYHBIX BUIOB TEKCTOB IPH YTCHUU U ayIHPOBAHHH;
MHOCTpaHHOM(BIX) sI3bIKE(axX)
—  TPONOJDKHUTH PA3BUTHE aBTOHOMHH 33 CUET YKPETUICHHsI OOIINX U
CHEeHATBHBIX YIeOHBIX YMEHHI; OBIIJICHUE CITIOCOOAMU M IPHEMaMHU
CaMOCTOSITENIbHOTO U3YUEHUS SI3BIKOB M KYJIBTYP, B TOM YHCIIE C + +
ucronb3oBanreM HOBbIX KT
HUYVK — 4.3 e6radems: cnocoOHOCTBIO UCIOJNB30BaTh BepOaJIbHBIE U
HEeBepOaJbHBIE CTPATETHH JUISI KOMIICHCAIIMHA TPOOEIIOB, CBSI3aHHBIX C
HEJI0CTaTOYHBIM BIIQJICHUEM SI3BIKOM;
—  CIOCOOHOCTBHIO MCTOJIb30BAaTh M MPE0OPA30BHIBATH SI3BIKOBBIC (DOPMBI B
COOTBETCTBUH C COLMAITBHBIMU U KYJIbTYPHBIMU TTapaMETPaMH
B3aUMO/IeHCTBUA B cepe npodeccuoHanbHON KOMMYHUKAINH;
— YMCHHEM BBIXOJUTH U3 TIOJIOKCHHUS B YCIOBUSIX JEPHIINTA SI3BIKOBBIX
CPEACTB IIPU NMOJYYCHUH U Nepeaue HHPOpMaLuu
YK-5 CnocobeH BOCTIpUHUMATD HUYK — 5.1 3namb: 6a30BbI€ IEHHOCTH M MPOOJIEMBI Pa3BUTHS KYJIbTYPhI B
MEXKYIbTYpPHOE YCII0BUAX FJIO6aJII/I3aI_II/II/I;
pa3sHoo6pasue obLecTsa B — OCHOBHBIC TTOJIXOBI K ONPEACTICHUIO KYIBTYPHI, €€ (QYHKIIUN U MECTO B + +
COLIMAIIbHO-MCTOPUUECKOM, COLMYME; THIIOTIOTHIO KyJIBTYD,
YTHYECKOM U (BHIOCODHCKOM — crnenupuKy 1 0OCOOEHHOCTH Pa3BUTHSI JTOKAJIbHO-UCTOPUIECKUX

* Tabnu1a 3aMoIHAETCs B COOTBETCTBHY ¢ 1.2.3 paboueii mporpaMmel




udp xom-
METEHITHH 10
dIroc
(matpure
KOMITETCHIIHH )

Coneprxanne KOMIETEHIIUH

NuaukaTopsl
(mudp, conepxranue)

Howmep paznena
WJIU TEMBI

1-6 7-14

KOHTCKCTax

KYJIBTYP.

HYK — 5.2 ymems: TpUMeHATh 0a30BbIE MPEACTABICHHS O CreHupUKe

JIOKAIIBHBIX KYJIBTYp B IPO(EeCCHOHAITBHOMN IEITeIHbHOCTH;

— aHaAJM3HUPOBATh MPOILIECCHl U TEHACHIIMH COBPEMEHHOM
COLMOKYJBTYPHOM CPEIbI;

— cBOOOAHO (POPMYIMPOBATH CBOIO MUPOBO33PEHUYECKYIO TTO3ULIHIO,
JyXOBHBIE IIEHHOCTH U TIOTPEOHOCTH;

HYK — 5.3 6nadems: cioCOOHOCTHIO aHATM3UPOBATh KYJIBTYPHBIC KAPTHHBI

MHpa HapoJIOB MHpa C ILEJIbI0 TOJIEPAHTHOTO BOCIHPHUSTHS COLUATBHBIX,

STHUYECKHUX, KOH(GECCHOHAJIbHBIX M KYJIbTYPHBIX pa3jMuuil B Ipolecce

paboTHI B KOJIEKTHBE.

JlanHast Tabnuia OTpa)kaeT IepedyeHb KOMIETEHLMH C yKa3aHWEeM 3TaloB HMX (OPMHUPOBAHUS B MPOILIECCE OCBOCHUS

JUCHUITIINHBIL.




2 KOHTpOJILHO-I’BMepI/ITe.]ILHl:Ie H OCHOYHbIC MAaTCPHAJIbI

2.1  IlepedyeHb  UCHOJNB3yeMbIX  (QOPM  KOHTPOJS,  KOHTPOJIHHO-
U3MEPUTENbHBIX U OIIEHOYHBIX MAaTepUaJIOB

Howmepa DOpPMBI KOHTPOJIsI, KOHTPOIbHO-U3MEPHUTEIILHBIE U OIIEHOYHBIE MATEPUATIBI
paszeno
B

O1eHOYHBIE MaTEPHAIIBI IS
cobecenoBaHus
O1leHOYHbIE MaTepHabl JUIs
KOHTPOJIbHBIX paboT
OIICHOYHBIE MaTEPHAIIBI IS
CaMOCTOSITEIbHOH
(momarrHeit) paboThbl
TecToBbIE 3a7aHUs
O1leHOYHbIE MaTepHaIbl JUIs
MPAKTUYECKUX 3aHATUN
O1eHOYHbIE MaTepHaIbl JUIs
1ab0paTOPHBIX padboT
O1leHOYHbIE MaTepHaIbl JUIs
WHIUBHY AlTbHBIX
(TpyMNIOBBIX) TBOPYECKUX
O1ICHOYHBIE MaTEPHAIIBI IS
KYPCOBBIX PaboT (IPOEKTOB)
OIICHOYHBIE MaTEPHAIIBI IS
PI'P
OIICHOYHBIE MaTEPHAIIBI IS
pedeparos, acce
OIICHOYHBIE MaTEPHAIIBI IS
3ayera
O1ICHOYHBIE MaTEPHAIIBI IS
JK3aMeHa
IIpoure BUIBI OLIEHOYHBIX
MaTepHaoB

Kovmnerennus YK-4

1-6 +

7-14 + + + +

Komnerennusa YK-5

1-6 +

7-14 + + + +

B Tabnurie 3HaK0M «+» yKa3bIBaIOTCS IPUMEHSIEMBIE MpenoaaBaTesneM GopMbl KOHTPOJIS U OIICHOYHEIC
Cpe/cTBa, YKa3aHHbIC B 11.4.1 pabodeil mporpaMmbl

2.2 KOHTpOJIbHO-U3MEPUTEIBHBIE U OLIEHOYHBIE MATEPHAIIBI

Jlanee MPUBOIWTCS OMHCAHHME YKa3aHHBIX B Ta0muue 2.1 KOHTPOJIbHO-
VU3MEPUTEIBHBIX U OLIEHOYHBIX MAaTE€pPUaJIOB, IPUMEHSAEMBIX KPUTEPHUEB OLICHKU U
OLICHOYHBIX IIKAJI.

Bonpocel
IJIs1 co0eceI0BAHUS / KOHTPOJIBHBIX Pa0d0T / 3aIUTHI JIAOOPATOPHBIX U
NMPAKTHYeCKUX PadoT / caMOCTOATEILHOM (IOMAalIHEeH) padoThI

Pa3nen (Ttema) 7-14
7 Introduction to Art and Design
8 Interior Design
9 Industrial Design
10 Landscape and Floral Design.
11 Urban Design.
12 Graphic Design.
13 Design: Background and History
14 Design Study: Materials and Equipment
Komnerenmusi YK- 4. CriocoOeH OCyIIECTBIATH JI€JIOBYI0 KOMMYHUKAIIUIO
B YCTHOM W NMHChbMEHHOH (hopMax Ha rocyJapCTBEHHOM si3bike Poccuiickoit
deneparuy 1 MTHOCTPaHHOM(BIX ) sI3bIKE(ax)
Nuaukarop komnerenuun UYK - 4.1, UYK - 4.2, UYK-4.3.



Kommnerenuus YK-5. CnocobGeH BOCHpUHHUMATh MEXKYJIbTYpPHOE
pazHooOpa3ue  o0mecTtBa B COLMATIBHO-UCTOPUYECKOM,  ATUYECKOM  H
bunocodhcKkoM KOHTEKCTax

Nuaukatop komnerenuun UYK - 5.1, UYK - 5.2, UYK-5.3.

Bonpocebr:

1. How did people start their architectural career?
2. Would you like to have the same career?

3. Why? Why not?

4. What is architecture?

5. How do you choose your major?

Kpurepuu oueHku:

BJIAJICHUEC TCPMHUHOJIOTUEH JUCITUTLINHBL;

YyMEHUE TPaMOTHO HMHTEPIIPETUPOBATh TCOPETUUYCCKUNM MaTepHall, JaBaTh
nosicHEHUsT  (IPUMEPBI), MCIOJB30BaTh pPa3IMYHbIE (OPMBI  MBICTUTEIBHON
NeATEeIbHOCTH (aHAJIN3, CHHTE3, OLICHUBAaHKE, CpaBHEHHE, 0000IIEHNE U T.11.);
IpaMOTHas, JJAKOHUYHASI, TOCTYITHAS U ITOHSATHAS PEYb H JIP.

Oune”HovyHas NIKaJjaa

Onenka "3auTeHO" BBICTABIISIETCS CTYJEHTY, €CIIM OCHOBHOE COJEp)KAHHE
BOIIPOCA PACKPBITO, B OTBETE MOTYT COAEPKATHCS HETOYHOCTH, KOTOPHIE B LIEJIOM
HE BIMSIOT Ha U3JIOKEHUE MaTepuaia U He COAepKaT rpyObIX OIIHOOK.

Ouenka "He 3a4TeH0" BHICTaBIACTCS CTYJICHTY, €CJIM HE PACKPBITO
OCHOBHOE CO/IepKaHue MaTepuaia, 00Hapy>KEHO He3HAHUE OCHOBHBIX MOJIOKEHUN
1o Teme Borpoca. [IpucyTcTByt0T rpyobie ommOku. OTBET Ha BONIPOC OTCYTCTBYET

Bonpocsl 111 3a4yera
Tumnosbie BONPOCHI:
1) Do you support the idea that architecture is the science of the future?
2) What factors determine the actual development of modern architecture?
3) What architectural styles do you know?
4) What do you know about the history of architecture?
5) Do you know any Russian architects who are known worldwide?
6) What interesting architectural buildings are there in Moscow? Why?
7) What interesting architectural buildings are there in Saint-Petersburg? Why?
8) What interesting architectural buildings are there in Yaroslavl? Why?
9) What are the peculiarities of the Renaissance?
10) What are the peculiarities of the Gothic style?
11) What are the peculiarities of the Modern style?
12) What are the peculiarities of the Neo-Classical style?
13) What is your favorite style of architecture? Why?



14) What famous architects do you know?

15) Who is your favorite architect? Why?

16) What is the most interesting architectural building in your opinion?
17) What kind of buildings would you like to create?

Mudp u conepkanre KOMIETEHIHH WNunukarop Howmepa Bonpocos
KOMIETEHIUH | (U3 MPEeCTaBICHHOTO
(mudp, CIIUCKA)
COJIEp’KAHUE)
YK - 4 KommyHukarus NVYK-4.1 1-17
Cnioco0eH OCyIIeCTBIATh JET0BYIO NYK-4.2
KOMMYHHMKALIMIO B YCTHOU U NYK-4.3.

NMCbMEHHOM (hopmax Ha
rOCyJapCTBEHHOM s3bIKe Poccuickom
deneparuy 1 MTHOCTPAHHOM(BIX )

s3bIKe(ax

YK-5 MexkynbTypHOE NYK-5.1 1-27
B3aUMOJIEICTBHE NYK-5.2

CriocobeH BOCIIPUHUMATD NYK-5.3

MEXKYJIBTYpHOE pa3Ho00pas3ue
oO11ecTBa B COIUAIBHO-
UCTOPUYECKOM, STUIECKOM H
buocodhckoM KOHTEKCTax

Kpurepuu oueHku:

BJIaJICHUE TEPMUHOJIOTUEN JUCIUTUINHBL;

YMEHHE TpPaMOTHO HWHTEPIPETUPOBATh TEOPETUUYECKUI MaTepuan, JaBaTh
nosicHEeHus1  (TMIPUMEPBHI), HCIOJB30BaTh pPa3IUYHbIE (HOPMBI  MBICTUTEIHHOU
JeSITeNIbHOCTH (aHAJIN3, CUHTE3, OLICHWBAHUE, CPaBHEHUE, 0000IICHHE U T.11.);
rpaMOTHasi, JaKOHUYHAasl, IOCTyIHAs U MOHSTHAsl pedb U JIp.

Ouenoynas mwkana (1M depeHunpoBaHHbINi 3a4eT):

Onenka "OTJMYHO" BBICTABISIETCS, €CIAM CTYACHT IIOJHO PacKpbLI
COJIep’)KaHUE MaTepuana;  MaTepuald M3JI0KEH IPaMOTHO, B OIpPEAEICHHOU
JIOTUYECKOHN IMOCIJIE0BATEIBbHOCTH; MIPOJIEMOHCTPUPOBAHO CUCTEMHOE U TITyOOKO€E
3HaHWE MPOrpaMMHOIO MaTepuaja; I[OKa3aHO YMEHHE WIICTPUPOBATh
TEOPETUYECKHUE MOJIOXKEHUSI KOHKPETHBIMU IPUMEpPAaMH, IPUMEHATh UX B HOBOMU
CUTyalluu; MPOJEMOHCTPUPOBAHO YCBOEHHME DPAHEE H3YyUEHHBIX COIMYTCTBYIOIIMX
BOIPOCOB, C(HOPMHUPOBAHHOCTh M YCTOWYMBOCTh KOMIIETEHIMH, YMEHHH U
HABBIKOB; OTBET IMPO3BYYal CaMOCTOSITENIbHO, 0€3 HaBOIAIIMX BOIPOCOB;
JOMYLIEHBI OJJHA — IB€ HETOYHOCTH.

Onenka "Xopomo" BBICTaBISETCS, €CIM CTYAEHT M3JaraerT Marepual
CUCTEMATU3HPOBAHO M  [OCJIEAOBATEIBbHO;  IPOJEMOHCTPUPOBAI  YMEHHE
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aHaJIU3UPOBaTh MaTepUall, IPOJEMOHCTPUPOBAIl YCBOCHUE OCHOBHOM JINTEPATYPHI,
HO TIPH ATOM HUMEET OJIUH M3 HEJOCTATKOB: B M3JIOKEHUU JIOMYIICHBI HEOOJIbIIINE
npoOesbl, HE MCKa3UBIIKE COAEP)KaHUE OTBETA; JOMYCTUJI OJWH — JBa HEJouYeTa
MIPU OCBEIIEHUH OCHOBHOTO COJIEp)KaHUsI OTBETA, MCIPABJICHHbBIEC MO 3aMEYAHUIO
npenojaBatesis; JOMYCTHJI OIIMOKY WM 0oJiee ABYX HEIOYETOB MPU OCBEIICHUU
BTOPOCTENEHHBIX BOIPOCOB, KOTOPHIC JIETKO HCHPABISAIOTCS IO 3aMEYaHUI0
npenoaaBaTers.

OueHka "Y10BJ1€eTBOPUTEIBHO'" BBICTABISETCS, €CIU CTYJEHT HEMOJHO WIH
HEIMOCE0BATEIbHO PACKPBUI COJEpKaHHE MaTepHhalia, HO IOKa3aHo oOiiee
NOHMMAaHUE BOMpPOCA U TNPOJIEMOHCTPUPOBAHBI YMEHMS, JOCTATOUHBIC JIJIS
JAJbHEUIIIEr0 YCBOEHUSI MaTepuasa; YCBOCHbl OCHOBHBIE KaTErOpUH IO
paccMaTpuBa€MOMY M JIOMOJHUTENBHBIM BOMPOCAM; UMENKUCh 3aTPYIHEHUS WIH
JONYIIEHbI OIMOKN B ONPENEICHUN MOHITUHN, UCTIPABICHHBIE TTOCJIE HECKOJIbKUX
HABOJAIIMX BOMPOCOB; NPU HEMOJHOM 3HAHWU TEOPETUUECKOTO MaTepualia
BBISIBJICHA HEJIOCTaTOYHAsl CHOPMUPOBAHHOCTh KOMITETCHIIUN, YMEHUIN U HaBBIKOB,
CTYJCHT HE MOXET MIPUMEHUTHh TEOPUIO B HOBOW CUTYAIIHUH.

Ouenka "HeynoBjeTBOPUTEJNBbHO" BBICTABISAETCS, €CIM CTYJICHT HE
PacKphlJl OCHOBHOE COJIEp)KaHHE y4eOHOro Marepuayia;, OOHapY>KEHO HE3HaHHUE
WM HEeTIOHMMaHue OOoJbIed WM HanmboJiee BaXKHOM 4acTH y4eOHOTO MaTepuaa;
JOMYIIEHbl  OMMUOKKM B  ONpEAENeHUM TOHATUH, TMPU  HCIOJIB30BAHUU
TEPMUHOJIOTHH, KOTOPHIE HE UCIPABICHbl TIOCJIE€ HECKOJbKUX HaBOASIIUX
BOIIPOCOB, HE CHOPMHUPOBAHBI KOMIIETEHITUN, YMEHHS ¥ HABBIKH.

TunoBble 3agaHus (3a1a4n)
a1 3a4era/ nuddepeHIUPOBAHHOIO 3a4eTa

1. IIpounTtarh TEKCT
2. Cpaenarb KpaTKuM Iepeckas TeKcTa
3. BrIpa3uth cBoe MHEHHE 110 TEKCTY

Text 1 History of interior design

The art of interior design encompasses all the fixed and movable ornamental
objects that form an integral part of the inside of any human habitation. It is essential to
remember that much of what today is classified as art and exhibited in galleries and
museums was originally used to furnish interiors. Paintings were usually ordered by size
and frequently by subject from a painter who often practised other forms of art,
including furniture design and decoration. Sculptures or figurines in stone or bronze
were often made by goldsmiths, who did a variety of ornamental metalwork. The more
important artists had studios with assistants and apprentices and often signed co-
operative work. Many architects also designed interiors, including the accessories -
furniture, pottery, porcelain, silver, rugs, and tapestries.

The deliberate use of antiques, as decoration was unusual in most periods.
Generally, in older houses elements of the previous decorative scheme were relegated to
less important rooms when new decoration was undertaken to bring an old interior into
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line with current fashion. In this way many antiques have been preserved. The art
market has existed from the earliest times for the purpose of providing both new and
antique works for the decoration of interiors. But in early times the market in old works
was usually limited to paintings by admired masters and goldsmith's work. There are
many historic examples in design, but often the symbolism is not a conscious statement
so much as a more subtle reflection of style. Religious buildings, especially churches
have until recently been consistently traditional expressions of style or symbolism. The
church and the church architecture flourished during the Middle Ages, and the style of
church architecture, that became the dominant symbol, was the Gothic style.

Another form of symbolism in interior design has been the creation of interiors
around specific themes or concepts. Among the earliest examples is the Egyptian tomb.
The interior design and decoration depicted the life of the king or special events from
his life, and the total interior was intended as kind of magic to assure the occupant's
journey into life after death and guarantee his happiness there.

The styles, that developed in interiors and in interior furnishings were always
symbolic of the social structure of the society that created them.

From the designer's point of view, design symbolism in public spaces is valid at
times but can and should be used in contemporary terms rather then as stylistic imitation
of past eras.

Text 2 Kinds of interior design

Although the foregoing have mentioned different kinds of interiors, in reference
to both aesthetic and physical components of design, there has been no specific
discussion of different design consideration for varying interiors. The aesthetic criteria
are subject to considerate variation, depending on the kind of in interior involved.

Residential interiors are obviously much free and much personal for both interior
designer and the occupants than other types of interiors. In fact, homes that have been
designed unconsciously by creative occupants without any standard decorative rules are
often the most beautiful ones. Certain planning and functional considerations are
constant in any residence, and, although these too may be ignored by the occupant who
wishes to be strongly individualistic, they can provide at least basic guidelines.

The planning of modern houses or apartments must take into consideration the
location of certain needs in relation to others.

The furniture arrangement for a living space must take into account the occupant's
life-style and preferences. The special storage needs that must be considered for many
homes vary from bookshelves to storage areas for bicycles, from facilities for recorded
music to storage of sporting equipment. Such facilities can often be added by interior
designers, if not provided by the architect.

Today, instead of being limited to the service of the wealthy, the designer has a
widening and important opportunity in a totally different aspect of residential interiors:
mass housing and low-income housing. Although only in recent years have some
designers involved themselves in this area, with an increasing concern on the part of
both government and private enterprises for the effect of environment, the field should
offer a growing opportunity for challenging creative work. Such designers, as well as
helping to create more livable spaces for those with limited housing budgets, can also be



of greater help in assisting occupants to choose simple, sturdy, attractive, and functional
furnishings.

Space planning. Although many designers are engaged in residential interior
design, there has been a marked shift away that field since 1950 and more designers
then ever work in the design of public, institutional, and commercial spaces. Space
planning for business firms, governmental agencies, and institutions is a significant
aspect of office design and is concerned primarily with planning, allocation of spaces,
and interrelations between offices, departments, and individuals.

Pre-architectural planning has taken on such importance that many design firms
provide this service. Through careful study and analysis, standards of typical offices,
relationships of offices and departments to each other, the need for flexibility and
storage, and many other aspects of work within a given business can be arrived at, and
such a study then become the program for the actual design of a new buildings or
premises.

[[Indp u conepkanre KOMIETCHITUN Nnuauxarop Howmepa 3aganuii (u3
KOMITETEHIIUU IPEICTaBIEHHOTO
(mmdp, CITHCKA)
COJICp>KaHME)
YK - 4 KommyHukarus NYK-4.1 1-3
CriocoOeH OCyIIECTBISTh JEIOBYIO NYK-4.2
KOMMYHUKAIUIO B YCTHOU U NYK-4.3.

NUChMEHHOU (hopmax Ha
roCyAapCTBEHHOM si3bIKe Poccuiickon
deneparuy 1 MTHOCTPAHHOM(BIX )

s3bIKe(ax

YK-5 MexkynbTypHOE NYK-35.1 1-3
B3aMOJIENCTBHUE NyK-52

Cnoco0eH BOCTIpUHUMATh NYK-353

MEXKYJIBTYpHOE pa3Hoo0pas3ue
oO11ecTBa B COIUAIBHO-
UCTOPUYECKOM, STUIECKOM H
bumocoHcKoM KOHTEKCTAX

Kpurepuu oueHku:

- YMEHHE COCTAaBHTh aJITOPUTM PEIICHUS 3a1a4H;

— YMEHHE HCIIOJIh30BaTh Pa3IMYHbIC (POPMBI MBICITMTEIIEHON JESITeIbHOCTH (aHAIU3,
CHHTE3, OIICHUBAaHUE, CPAaBHEHUE, 000OIICHHE U T.11.);

- YMEHHE MPUMCHHTh TEOPETHUYCCKHE 3HAHUSA IO JUCIUIUIMHE I pelIeHUs
ITOCTaBJICHHOM 3a/1a4H;

— TpPaMOTHOE, JIAKOHWYHOE, TOCIEIOBATEIIbHOE W3JI0KEHUE PEIICHHUS 33Jadd B
COOTBETCTBHUH C MPUHATHIM aJITOPUTMOM U TIp.;

— HAXOXJEHUE MPAaBWIHHOTO perieHus (OTBETA) 3a/1a4u.

- Ounenoynas mkaja (AuddepeHIUPOBAHHBIN 3a4€T):
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Onenka "OTJAHYHO" BBICTABIIAETCS, €CIM CTYJIEHT IOJIHO PACKPBUI COAEpPKaHUE
MaTepuana;  MaTepuan W3J0KEeH TIpaMOTHO, B OINPEAEICHHOW JIOTMYECKOU
MOCJIEIOBATEIBHOCTH; MPOJIEMOHCTPUPOBAHO CHCTEMHOE U TJIyOOKO€ 3HaHue
IpPOrpaMMHOr0 MaTepuasa; MoKa3aHO YMEHUE WIUIIOCTPUPOBATh TEOPETUYECKHE
MOJIOKEHUS! KOHKPETHBIMU TNpPUMEpPaMU, TMPUMEHSTh UX B HOBOW CHUTYyalluu;
POJIEMOHCTPUPOBAHO YCBOCHHUE paHEE HM3YUYECHHBIX COIYTCTBYIOUIUX BOIPOCOB,
c(hOpMUPOBAHHOCTh M YCTOWYMBOCTH KOMIETEHIIMH, YMEHUN U HABBIKOB; OTBET
IPO3BYYall CaMOCTOSITENIbHO, 0€3 HaBOJSIIUX BOIPOCOB; JOMYIIEHBI OJHA — JIBE
HETOYHOCTH.

Ounenka "Xopomo" BBICTaBISETCS, €CIM CTYAEHT H3JaraerT Marepual
CUCTEMAaTU3HPOBAHO M  [OCJIEAOBATENbHO;  IPOJAEMOHCTPUPOBAI  YMEHHE
aHAIM3UPOBaTh MaTepHual, NPOJAEMOHCTPUPOBAJ YCBOEHHE OCHOBHOM JIMTEPATYPHL,
HO TMIPU 3TOM UMEET OJMH M3 HEIOCTATKOB: B M3JIOKEHUH IOMYLICHBI HEOObIINE
npoOesbl, HE MCKA3UBIIKUE COJECpPKAHUE OTBETA; JOMYCTUJ OJUH — JBa HEIOYeTa
IIPU OCBEILIEHUH OCHOBHOT'O COJEP>KaHMsI OTBETA, UCIPABJICHHBIC MO 3aMEUYaHUIO
IpernoiaBaress; AOMYCTHI OMKOKY Wi 0ojiee JBYX HEAOYETOB MPHU OCBEIIECHUU
BTOPOCTEINEHHBIX BOIMPOCOB, KOTOPBIE JIEIKO MCHPABIAIOTCS IO 3aMEYaHUIOo
Mperno/iaBaTe’is.

Ouenka "Y10BJIEeTBOPHUTEJIbHO'" BBICTABISAETCS, €CJIA CTYJCHT HEMOJHO WIH
HEIMOCJIEIOBATEIbHO PACKPBLI COJAEpKaHWe MaTepuaia, HO IOKa3aHO oOiiee
NOHMMAHUE BOIPOCa M MNPOAEMOHCTPUPOBAHBI YMEHHSA, JOCTAaTOYHBIE IS
JANIbHEMIIEr0 YCBOEGHHMSI MaTepuaa; YCBOEHbI OCHOBHBIE KAaTErOpuu IO
paccMaTpUBa€MOMY M JIOMOJHHUTENBHBIM BOMPOCAM; UMENHUCh 3aTPYIHEHUS WIH
JOMYIIEHBI OIMMUOKA B OMPECICHUH TIOHITHI, UCTIPABICHHBIE TIOCJIE HECKOJIBKUX
HAaBOJSLIMX BOIPOCOB; IPH HEMOJHOM 3HAHMHM TEOPETUYECKOT0 Marepuaia
BEISIBJIEHA HEIOCTATOYHAS C(HOPMHUPOBAHHOCTH KOMITETCHIINM, YMEHHUI 1 HAaBBIKOB,
CTYJIEHT HE MOKET MPUMEHUTh TEOPUIO B HOBOM CUTYyaIUH.

Ouenka "HeymaoBJieTBOPUTEJIBHO" BBICTABISACTCS, €CJIM CTYAECHT HE PACKPBUI
OCHOBHOE€ COZlep’KaHHe Y4eOHOro marepuana; OOHapy>KEHO HEe3HaHHWE WU
HEMOHMMaHue OoJibllied WM HauOoyiee BaXKHOM 4YacTH Y4YeOHOro MaTepuala;
JOMYUIEHbl ~ OMMOKA B  OMNpEACNICHUHM  TMOHSATUM, TPU  HCIHOJIb30BAHUU
TEPMUHOJIOTHH, KOTOpPbIE HE MCIPABIEHBI IOCJIE€ HECKOJbKUX HaBOIALIUX
BOIIPOCOB, HE CHOPMHUPOBAHBI KOMIIETEHIIUN, YMEHHS 1 HABBIKU.

OueHka "3a4uTeHo" BBICTABIISETCS CTYACHTY, €CJIM OCHOBHOE COJIEpKaHKUE BOMPOCa
PacKpBITO, B OTBETE MOTYT COJEPKATHCSI HETOYHOCTH, KOTOPHIC B IIEJIOM HE
BIUSIIOT HA U3JIOKEHUE MaTEpHalia U He COJIepKaT rpyOhIX OMIMOOK.

Onenka "He 3a4TeH0" BBICTABISIETCSA CTYACHTY, €CJIH HE PACKPBITO OCHOBHOE

coJiepaHue MaTepuaiia, 0OHapy>KEHO HE3HAHHE OCHOBHBIX MOJIOXEHUHN 1O TEMe
Bonpoca. [IpucyrctBytoT rpy0bie omnOku. OTBET HA BOIIPOC OTCYTCTBYET
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TunoBble 3agaHus (3a1a4n)
JJISI MPAKTUYECKUX PAadoT / caMOCTOSATEILHOM (IoMalIHeid) padoThI

1.ITpounTath TekcT «Principles of interior design»

2. IlepeBectu nmpeasiokeHus1, oOpailias BHUMaHue Ha KOHCTpyKiuio Passive Voice
(Yopaxnenue 2)

5. BeimonHuTh rpaMMaTdeckoe ynpaxHenue (YnpaxHenue 3)

6. Bemonauts Rendering Tekcra

Principles of interior design

It is important to emphasize that interior design is a specialized branch
of architecture or environmental design; it is equally important to keep in mind that
no specialized branch in any field would be very meaningful if practiced out
of context. The best buildings and the best interiors are those in which there is no
obvious disparity between the many elements that make up the totality. Among
these elements are the structural aspects of a building, the site planning, the
landscaping, the furniture, and the architectural graphics (signs), as well as the
interior details. Indeed, there are many examples of distinguished buildings and
interiors that were created and coordinated by one guiding hand.

Because of the technological complexity of contemporary planning and
building, it is no longer possible for a single architect or designer to be an expert in
all the many aspects that make up a modern building. It is essential, however, that
the many specialists who make up a team be able to communicate with each other
and have sufficient basic knowledge to carry out their common goals. While the
architect usually concerns himself with the overall design of buildings, the interior
designer is concerned with the more intimately scaled aspects of design, the
specific aesthetic, functional, and psychological questions involved, and the
individual character of spaces.

Although interior design is still a developing profession without a clear
definition of its limits, the field can be thought of in terms of two basic categories:
residential and nonresidential. The latter is often called contract design because of
the manner in which the designer receives his compensation (i.e., a contractual fee
arrangement), in contrast to the commission or percentage arrangement prevalent
among residential interior decorators. Although the volume of business activity in
the field of residential interiors continues to grow, there seems to be less need and
less challenge for the professional designer, with the result that more and more of
the qualified professionals are involved in nonresidential work.

The field of interior design already has a number of specialized areas. One of
the newer areas is “space planning”—i.e., the analysis of space needs, allocation of
space, and the interrelation of functions within business firms. In addition to these
preliminary considerations, such design firms are usually specialists in office
design.

Many design firms have become specialized in such fields as the design of
hotels, stores, industrial parks,or shopping centres. Others work primarily on large
college or school projects, and still others may be specialists in the design of
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hospitals, clinics, and nursing homes. Design firms active in nonresidential work
range from small groups of associates to organizations comprised of 50 to 100
employees. Most of the larger firms include architects, industrial designers, and
graphic designers. In contrast, interior designers who undertake residential
commissions are likely to work as individuals or possibly with two or three
assistants. The size of the firms involved in nonresidential design is a clear
indication of the relative complexity of the large commissions. In addition to being
less complex, residential design is a different type of activity. The residential
interior is usually a highly personal statement for both the owner and the designer,
each of whom is involved with all aspects of the design; it is unlikely that a client
who wished to engage the services of an interior designer for his home would be
happy with an organized systems approach.

Most large architectural firms have established their own interior-design
departments, and smaller firms have at least one specialist in the field. There are no
precise boundaries to the profession of interior design nor, in fact, to any of the
design professions. Furniture design, for example, is carried out by industrial
designers and furniture designers as well as by architects and interior designers. As
a rule, furniture designed for mass production is designed by industrial designers or
furniture designers; the interior designer or architect usually designs those special
pieces that are not readily available on the market or that must meet specific needs
for a particular job. Those needs may be functional or aesthetic, and often a special
chair or desk designed for a specific job will turn out to be so successful that the
manufacturer will put such pieces into his regular line. The same basic situation
holds generally true in the design of fabrics, lighting devices, floor covering, and
all home-furnishing products. All design activities are basically similar, even
though the training and education in the different design fields varies in emphasis.
A talented and well-trained designer can easily move from one specialized area to
another with little difficulty.

In the discussion of the general aspects of design, it is important to note that
there is an important distinction between art and design. A designer is basically
concerned with the solution of problems (be they functional, aesthetic, or
psychological) that are presented to him. The artist is more concerned with emotive
or expressive ideas and with the solution of problems he himself poses. A truly
great or beautiful interior can indeed be called a work of art, but some would prefer
to call such an interior a “great design.”

Ynpaxnenue 2. Translate the following sentences into Russian paying
attention to Passive Voice:

The new phenomenon has been much written about. His last research is still being
spoken about. The new equipment was sent for. This theory is often referred to.
That problem must be thoroughly dealt with. A charged particle is acted upon by
forces. Our life is more and more influenced by science. The performance of the
device has been affected by many factors. Our letter was immediately answered.
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Some of the results of the experiment are still strongly doubted. All the questions
asked were answered in detail.

Ynpaxunenue 3. Open the brackets using subjunctive mood:

1. I am sorry that you do not read English novels; if you (to read) them, I (to lend)
you some very interesting ones. 2. You say that you did not read yesterday's
papers; if you (to read) them, you (to see) the announcement of Professor X's
coming to our town. 3. He is not ill: if he (to be) ill, he (not to play) tennis so
much. 4. He was not ill last week: if he (to be) ill, he (not to take) part in the
football match. 5. How slippery it is! If it (not to rain), it (not to be) so slippery. 6.
I am glad I was able to attend the lecture yesterday. You (to be) displeased if I (not
to come)? 7. Let's take a taxi to the railway station: we have a lot of luggage. If we
(not to have) so much luggage, we (to walk). 8. Stop working and let's go inside: it
is too dark. If the evening (not to be) so dark, we (to continue) the work. 9. I don't
believe you: you only say that you want to know languages. If you (to be) really
interested in languages, you (to study) them.

[[ndp u conepkanre KOMIETCHITUN Nnuauxarop Howmepa 3aganuii (u3
KOMIETEHIIUH IIPEACTABICHHOTO
(mudp, CITHCKA)
COJIEp’KAHUE)
YK - 4 KommyHukarus NYK-4.1 1-3
Crioco0eH OCyIIECTBISTh JEI0BYIO NYK-4.2
KOMMYHHMKALIMIO B YCTHOU U NYK-4.3.

NMCbMEHHOM (hopmax Ha
rOCyJapCTBEHHOM $3bIKe POoccurcKom
deaeparuy 1 MTHOCTPAHHOM(BIX )

s3bIKe(ax

YK-5 MexKynbTypHOE NYK-5.1 1-3
B3aUMOJIEICTBHE NYK-5.2

CriocobeH BOCIIPUHUMATD NYK-5.3

MEXKYJIBTYpHOE pa3Hoo0pas3ue
oO11ecTBa B COIUAIBHO-
UCTOPUYECKOM, STUIECKOM H
bumocoHCcKOM KOHTEKCTAX

Kpurepuu oueHku:

YMEHHUE COCTaBUTH AJITOPUTM PEIICHUS 3aa4H;

YMEHHUE HMCIOJb30BaTh Pa3IuvHbIC (POPMBI MBICIUTEIIBHON JACATCIBHOCTH (aHAIIN3,
CUHTE3, OIICHUBAaHUE, CpPaBHEHUE, 0000IIECHNE U T.11.);

YMEHHE TPHMCHHTH TEOPETHUSCKUE 3HAHUS [0 JUCIHUIUIMHE IS PEIICHHS
MOCTaBJICHHOM 3aJauM;

TPaMOTHOE, JIAKOHWUYHOE, IMOCJIEeI0BATEIbHOE W3J0KCHUE peIIeHUs 3aJadd B
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COOTBETCTBUU C MPUHSATHIM aJITOPUTMOM H TIP.;
HAXOXKJIEHUE PABUIIBHOTO pelieHus (0TBETa) 3a/1a4u.

Oue”HovYHad MIKAJA

Ouenka "3a4TeHo" BBICTABIISIETCS CTYACHTY, €CJIM OCHOBHOE COJIEpKaHUE BOMpoca
PacKpbITO, B OTBETE€ MOTYT COJEPKATbCSl HETOYHOCTH, KOTOpbIE B LIEJIOM HE
BIIUSIIOT HA U3JIOKEHUE MaTepHalia u He CoJIepKaT rpyObIX OMMOOK.

Onenka "He 3auTeH0" BBICTABISIETCSA CTYACHTY, €CIIH HE PACKPHITO OCHOBHOE
coJiepKaHue MaTepraiia, 0OOHapyKEHO HE3HAHUE OCHOBHBIX MOJIOXEHUI IO TEME
Bonpoca. [IpucyrcTBytoT rpyosie ommoku. OTBET Ha BOIIPOC OTCYTCTBYET

THNOBBIE TECTOBBIE 32JaHUA
JJISI TeKyIero (MTOroBoro) KOHTPOJIS MO AU CIUTIIHHE

Bpems Ha orBet: 0T 20 MuHyT 10 60 MuUHYT. TecToBbIE 3a1aHUA
pacnoJio:xkensl Ha CJ1O “Moodle”

1. BctaBbTe BepHbIi BADUAHT 0TBETA BMECTO MPOIYCKA:

1) You do it today. You can do it tomorrow morning.

a) needn't b)mustn't c)can't d) shouldn't

1)Where is Jane? I’'m tired waiting.

a) with b) of ¢) about d) at

1) Littie children like books with large print. They read them easily.
a) should b) must c) can d) have to

4) 1Life has its ups and downs, nothing in life forever.

a) is lasting b) was lasting c) last d) lasts

5) To tell truth, I didn't expect to see him.

a) an b) the c)-- d)a

6) The grass there was much than on the upper field.

a) long b) more long c) the longest d) longer

7) The police to crack down people driving on drugs.

a) are trying b) is trying c) was trying d) will trying
8) Children are selfish as their parents allow them to be.

a) so b) such c) as d) not so

9) I'm afraid the problem is than it seems.

a) much more complicated b) more less complicated c) the most
complicated

d) much complicated

10) last year Jim Cronin died of liver cancer.
a) in b) -- c) on d) at
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[[ndp u conepkanre KOMIETCHITUN Nuauxarop Howmepa 3aganuii (u3

KOMIIETEHLIUH IPEACTABICHHOTO
(mmdp, CITHCKA)

COJICp)KaHUE)

YK - 4 KomMyHuKanus NnyK-4.1 1-3

Crioco0eH OCyIIECTBISTh JEIOBYIO NYK-4.2

KOMMYHUKAIUIO B YCTHOU H NYK-4.3.

NUChMEHHOU (hopMax Ha

roCyAapCTBEHHOM s13bIKe Poccuiickon

denepanuy 1 MHOCTPAHHOM(BIX )

si3pIKe(ax

YK-5 MexkynbTypHOE NYK-35.1 1-3

B3aMMOJIENCTBUE NyK-52

Cnoco0eH BOCIpUHUMATh NYK-353

MEXKYJIbTYPHOE pa3HOOOpa3ue

00111ecTBa B COLMATIBHO-

UCTOPUYECKOM, STUYECKOM U

¢dunocoPpcrkomM KOHTEKCTax

3 MeToanuecKne MaTepHAIbI
1.1 O61mme cBegenusi o Bbioope cTpykrypsl ®OCJL

OCHOBHOM 4aCThIO KOHTPOJIbHO-U3MEPUTEIIHHBIX M OIIEHOYHBIX MaTepHaioB
B coctae DOCJ] ABISAIOTCS KOMIIETEHTHOCTHO-OPUEHTUPOBAHHBIC 3aJlaHUS
(KO3), mo3Bossomye OIEHUTh CTENEeHb JIOCTHIXKEHHS CIIEIYIOMMUX KaTeropui
obOpa3zoBarenbHbIX Iienel «3HaHuey», «llonumanuey», «lIpuMeHenue», «AHaAINU3Y,
«Cunresy, «O1eHkKa.

Kareropust 3nanme mnpeanosiaraeT BBITOJHEHHE OOYYAIOIIMMCSI MPOCTHIX
JEHCTBUS MO 3alIOMUHAHHUIO U BOCTIPOU3BEACHHUIO M3YYEHHOTro Marepuana. O0ras
yepTa JAHHOW KaTeropuu — MPUIIOMUHAHHE OO0YYarOIIMMCS COOTBETCTBYIOLIUX
CBEJICHUM (TEPMHUHOJIOTUH, KJIaCCH(PHUKAIMN W KaTeropuil, KOHKPETHHIX (PaKTOB,
METOJIOB U MPOIIETypP, OCHOBHBIX MOHATUMN, IPABUJI U MPUHIIUIIOB), BEIOOP 00BEKTA
JESITEIbHOCTH U BBISIBJICHHE 3aKOHOMEPHOCTEH, CBSA3aHHBIX ¢ 00BEKTOM CHTYAIlUH,
OTpe/IeNICHUE MECTOHAXOXKJIEHUSI KOHKPETHBIX 3yieMeHTOB uHpopmauuu. [lpu
3TOM HH(pOpMaLKsi BOCIPOU3BOIUTCS MPAKTUYECKH B TOM K€ BUJE, B KOTOPOM
ObLJIa MOTy4YeHa.

Kareropuss IloHumaHue  XapakTepu3yeTcs IOCTAHOBKOM  MpobiieMm,
CBSI3aHHBIX C OOBEKTOM HCCIENOBaHUS (M3Y4YeHHUs ), Tiepeayeid uaen KakuM-JImOo
cnocoboM. CTyaeHT noHuMMaeT (akThl, MpaBWia M NPUHLUIIBI, MpeoOpasyer
(TpancopmupyeT) ydueOHBIH MaTepuan U3 OAHOW (OpMBI BBIPAKEHHUS B JIPYTYIO
(Hampumep,  CJIOBECHBIM  Marepuall B~ MaTeMAaTUYECKUE  BBIPAXKEHUS),

3 Pazgen 3 ®OC/ 3anonHsaeTcs MpenoiapaTelieM caMOCTOSTEIBHO ¢ UCIIOJIb30BAaHUEM PEKOMEHIAuH
HACTOSIIETO TPUIT0KCHUS
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UHTEPIPETUPYET MaTepHuall, CXEeMbl, TpaduKd, IUarpaMMbl, BBITEKAIOLIUE U3
UMEIOIIMXCSl JAHHBIX U T.I.; OOBSCHSET, MPOTHOZUPYET AalibHEIlee pa3BUTHE
SIBJICHUH, COOBITUI; pAaCKPBIBAET CBA3M MEXAY HIEAMU, (PaKTaMu, ONpeaeIeHUsIMU
WIN LIEHHOCTSIMU.

Kareropuss IlpuMeHeHHe IpeanosaracT HCIOJIb30BAHUE OOyYarOIUMCS
3HAaHUWA W3 PA3NUUHBIX OOJlacTed A peuieHus] npoOJjeM U UX HCCIIETOBaHUS.
KoHTponbHblE 3a7aHMd JaHHOM KaTErOpUM XapaKTEPU3YHOTCS MPOCTOTOU
NEUCTBUM, KOTOphle O0O3HAYAIOT yMEHHE OOYyYalolerocs HCIOIb30BaTh
U3YYEHHBI Marepuang B KOHKPETHBIX YCIOBHSIX W B HOBBIX NPaKTHYECKUX
CUTYaLUsSX, JEMOHCTPUPOBATh MIPABUIBHOE MPUMEHEHNE METOIA WIIK HMPOLEAYPHI,
coOirofaTh MPUHIMIGI, MpaBUia U 3aKOHBI. Pe3ynbraT oOyudeHus MpenrnoJiaraer
0osee BBICOKHI YypOBEHb BJIAJCHUS MAaTEpPHUAJIOM, MOJpa3yMeBaeT MPUMEHEHHE
00y4aromuMcsl HECTaHIAPTHBIX OTBETOB U MOUCK PELICHUI.

Kareropus AHaauM3 noJpa3yMeBaeT BBIIOJIHEHHE OOYYarOIIMMCS CIOMKHBIX
NEeUCTBUN (EATENBHOCTH), XapaKTEPU3YIOIUX KOMIUIEKCHBIE YMEHUS HMPOBOJIUTH
paznuuus Mexay (akraMu U TPEANoNoKEHUsSMH, (OpMYIMpOBaTh 3aJauyd Ha
OCHOBE aHaim3a curyauud. CTyneHT JObKEeH OBITh CIIOCOOEH pacdsieHSTh
UH(POpMALIMIO HAa COCTAaBHBIE YacTH, AHAJIM3UPOBATh JJIEMEHThI, COOTHOIIEHUS,
BBISIBISITh  B3aMMOCBSI3U MEXJY HUMM, BBIJCISATH  CKPBITBIE WM  HESBHBIC
OPENOIOKEHN, BUAECTh OIIMOKM B JIOTUKE DPACCYKACHUH, NPOBOJUTH
pasrpaHuueHuss MeXAy (akTaMu U CICICTBUSIMH, ONPENCNATh MPUYHHBI,
NOCJIEACTBUS,, MOTHBBI, HPHUXOAUTh K ONPEICICHHBIM  YMO3aKIHOUYECHHSIM.
KonTtponbHble 3amanus sl TaHHOW KaTeropuu oOpa3oBaTeNbHBIX Lieield TpeOyroT
OCO3HAaHHA OO0YyYarOIMMCSl KaK COJEp)KaHHWd Y4eOHOro Marepuaia, TaK U €ro
CTPYKTYpbl, BHYTPEHHETO CTPOEHHUSI.

Kareropus CuHre3 mnoapazymMeBaeT OOOCHOBaHHE M MPEICTABICHHE
oOyyarommMesl BBIOPaHHOTO CIoco0a peleHus 3a7a4yu, IEMOHCTPALUI0 TOro, Kak
uaesd WIK MPOAYKT MOTYT OBITh M3MEHEHbI, TBOPUYECKOE pPEUIEHHE MpoOJeM Ha
OCHOBE OpPUTMHAIBHOIO MBIIUIEHUS, CO3aHUE U3 PA3IMYHBIX HIEH HOBOTO WU
YHUKQJIBHOIO TpoAyKTa WM IulaHa. CTyJOeHT NpOsBISIET CIOXKHBIE JEHCTBUS
(IeATENBPHOCT), XapaKTEpU3YIOIIUE KOMIUIEKCHbIE YMEHUS KOMOWHHUPOBATb
AJIEMEHTHI JJIs1 MOJYYEHHUs LEJIOro, 00Jalarouiero HOBU3HOM (TOTOBUT JIOKNAJ,
IUILIET Hay4yHyl paloTy, npeiaraeT IUIaH SKCIIEPUMEHTa, NEHCTBUMN, peleHHs
npoOJemMbl, HMHTEPHPETHPYET W  MNPOTHO3UPYET pe3yabTaThl, Mpeodpasyer
UH(POPMAIIMIO U3 PA3HBIX UCTOYHUKOB), T.€. BBIMOIHAET ACITEIBHOCTh TBOPUYECKOTO
xapakrepa. KoHTponbHBIE 3amaHUs AJi1 JAHHOW KaTeropuu oOpa3oBaTEIbHBIX
Henel 1alT BO3MOXKHOCTh HCHOJb30BaTh COOCTBEHHbIE 3HAHUS M OIBIT
00y4aeMoro Jj1si TBOPUYECKOTO PEIICHUS TPOOIEMBI.

Kareropus  Ounenka  (oueHMBaHHE)  NPEANOIAracT  BBINOJHEHUE
00y4aromuMcsl CIOXKHBIX AEUCTBUM, KOTOPBIE XapaKTEPU3YIOT €ro CIoCOOHOCTH
OLICHMBATh POJIb WJIM 3HAYEHHE KaKOro-nuOo yTBEPXKACHHUS, SIBICHUS, OOBEKTa,
HKCIEPUMEHTAIbHBIX WJIH TEOPETUYECKMX JaHHBIX /JJI1 KOHKPETHOW LEIM Ha
OCHOBE YETKMX, 3apaHee 3a/JaHHbIX KPUTEPUEB — BHYTPEHHUX (CTPYKTYPHBIX,
JOTMYECKUX) W BHEIIHUX, BBISBIAIOIIMX COOTBETCTBUE HAMEUEHHOW LIEJIH.
Kputepun Moryt omnpenenstbest U0 caMUM CTYAECHTOM, JIMOO 3aaBaThCsl €My
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u3BHE (Hampumep, npenoaaBareneM). CTyJIeHT OLIEHMBAET JIOTUKY MOCTPOEHUS
Matepuana B (opMe MUCbMEHHOTO TEKCTa, CXEMbl WM aJropuTMa, KayecTBO
COOCTBEHHBIX HJAEH M BO3MOXHBIX IOCIEACTBUN NPUHATOrO pemieHus (Kak -
MO3UTUBHBIX, TAK U HETaTUBHBIX), IPOTHO3UPYET PA3BUTHE CUTYyAllUH, BBISBIISET
3HaYeHUEe Marepuaia WM WUJAEU JJd JaHHOM KOHKPETHOM IeJlu Ha OCHOBE
KpUTEPUEB WJIM CTAaHAApTOB, COOTBETCTBUE BBIBOJOB HMMEIOUIUMCS JaHHBIM,
3HAYUMOCTh TOJIYYCHHBIX JIaHHBIX, PE3yJbTaTOB U T.A. IIpm 3TOM BO3MOXKHO
MOJYYEHHE HEOJIHO3HAYHBIX OTBETOB, 4YTO, KaK NPaBUIIO, HE IO3BOJISET
WCIIOJIb30BaTh CPEICTBA aBTOMATHU3WPOBAHHOTO KOHTPOJS 00pa3oBaTebHbIX

pE3yJIbTaTOB.

B Ttaobm.

3.1 mnpuBeaeHsl OOOOIIEHHBIE CBEIEHUS O MPUMEHUMOCTH

paznuuHbIx cTpyKTyp KO3 miis pa3HbIXx BUAOB U (HOPM KOHTPOJIS TIO TUCITUTIIINHE.

Ta6muna 3.1 — CootBerctBue cTpykTypbl KO3 B coctaBe ®OC/]

KaTeropusiM o0pa3oBaTeNIbHBIX 1eJeH, BU1aM U (hopmMaM KOHTPOJIS

Kareropusi o0pa3oBare/ibHbIX 11eJ1eil, (POPMBbI KOHTPOJIS
Bun Anamm3 | Cunre3 | Ouenka
KOHTPOJIS | 3yanue | [lonumanme IIpumenenue
Teopuecmeo
TecroBsle 3anaHus IO O1leHOYHbBIE KoutponbHbie 3aganus ams
JICKUUOHHOMY MaTepHabl 1JIs KYPCOBOIi padoThl (ITpOeKTa)
Matepuaiy. BBITIOJIHECHUS U
TectoBble 3a1aHus 110 3alIUTHI PACYETHO- O1LEeHOYHEBIE MaTepHaIbl JJIs
J1200paTOPHLIM H rpaduueckoii MHIMBHY TbHBIX
NMPaKTHYeCKUM pabotsI (pedepara, (rpynmnoBbIX) TBOPYECKHX
SaHATHSIM. 3¢Ce), KOHTPOJIBHBIX |PadoT.
Bompocer auist padoT 111 3a04HOM
Texympii cobeceoBaHus (YCTHOTO dbopmbl 00yUeHHS Ipoune BHABI KOHTPOJILHBIX
KOHTPOJTb o1poca). 3aJIJaHUM HA aHAJIU3, CHHTE3,
KoHTtposnbHbie 3a/1aHus | OEHKY
Bomnpocs! pist (3amadm) A
KOHTPOJILHBIX padoT NPAKTHYECKUX padoT
U J1a00pPaTOPHBIX
Bomnpocsr pist
CaMOCTOATCILHOU KonTponbsHbie 3a1aun
(momamHei) padoThI ISt
CaMOCTOATEIbHOM
(nomamHeii) padoThl
Bomnpocs agis1 3k3amena | KOHTpoJibHBIE 33/1aHUS Tpoune BUIBI KOHTPOJIbHbBIX
MJIH 324€Ta 110 (3ana4m) Aust 3a1aHUil HA AHAJIM3, CHHTE3,
WTOroBbIi | IMCIUIUIMHE IK3aMeHa WJIH 324eTa | omenKky (ms 3ammtsl KP, KII,
KOHTpPOJIb 1O BOHpOCBI OJIA 3alIUThI yK3aMEHa WIn 3aqua)
JUCLUUIUIMHE |KYPCOBOil padoThI
(mpoexra)

B 3aBucumMocTu OT conepxaHusi IUCHUILIMHBL, (POPM KOHTPOJIA MO y4eOHOMY
IUIaHy ¥ pabodel mporpaMMe Mo JUCHUIUIMHE W IPYyruX (PakTopoB MpernoaaBaTeib
MOJKET BBIOpATh yKa3zaHHbIC B Tabmuie 3.1 WM MOMOMHUTENbHBIC (IUIAKTUYECKH
HKBUBAJICHTHBIE) (HOPMBI KOHTPOJISL.
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3.2 Illpouenypsl OlleHNBAHUS 3HAHUI, YMEeHNH, HABLIKOB U (MJIM) ONBITA
AeAITeJIbHOCTH, XapaKTepHU3yuue 3Tanbl GopMHUPOBAHUSA KOMIIETEHIIUI

Otanbl HopMUpPOBaHMS KOMIIETCHIIMN oTpakeHbl B Taommie 1.3 ®OC]]
«Matpuna COOTBETCTBHS PA3A€iI0B AUCUUILIMHBI U OCBAUBAEMBIX KOMIIETCHIUI.

OneHka KOMOETEHIIMN OCYUIECTBISETCS HA BCeX ATanax ux (HOpMUpPOBAHUS
IPU OCYLIECTBICHUM TEKYIIET0O W MTOTOBOIO KOHTPOJS MO JUCLHMIUIMHE C
OPUMEHEHUEM  KOHTPOJIbHO-U3MEPUTEIBHBIX M  OLICHOYHBIX  MAaTE€pHUajoB,
npexacrasieHHblx B ®OC/. Kpurtepun OLeHKH M OIIEHOYHAs LIKaja MPHUBEACHBI
JUISL Pa3IuYHBIX BHJIOB KOHTPOJbHO-U3MEPHUTENIBHBIX MAaTE€pUaJIOB B COCTaBE
OOC/.

VYpoBeHb c(hOpMUPOBAHHOCTH KOMIIETEHIIMIN OLIEHUBAETCS B paMKaXx
UTOTOBOTO KOHTPOJIS IO YYEOHOW JUCUUIUIMHE B CIEYIOLIEH IIKaJe:

«ba30BbIi» - COOTBETCTBYET AKAJAEMUUECKON OLIEHKE
«YJOBJIETBOPUTEIBLHOY, «3aUTEHOY;

«HopmanbHbIi» - COOTBETCTBYET aKaJIEMUUECKOMN OLIEHKE «XOPOLIOY;

«ITOBBIIIEHHBI» - COOTBETCTBYET AKAJEMHUUYECKON OLIEHKE «OTIUYHOM.

OO6mue pexkoMEeHAAIMM [0 KPUTEPUSM OLIEHKH YPOBHS  y4eOHBIX
JOCTHXKEHMM U YpOBHS CHOPMHUPOBAHHOCTH KOMIIETEHIMH, a Takxke II0

IIPUMEHEHUIO W HWCIIOJb30BAHUIO OLECHOYHBbIX IuKal mnpuBeraeHsl B [1 AI'TY
02.02.05 - 2016.
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